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In the sweepingly surreal yet eloquently min-
iscule world Jose Rivera creates in his masterful 
yet modest References to Salvador Dali Make Me 
Hot, now at Art/Work Theatre, the fantasy that 
keeps his lonely Barstow-imprisoned heroine sane 
while her career soldier husband is off fighting 
in the Persian Gulf includes a talking moon able 
to offer sage advice to the humans he surveys, as 
well as a pet cat in heat and randy neighborhood 
coyote personified as human beings.  There are 
no rigid rules of Playwriting 101 imposed here in 
the gloriously raw and evocatively lyrical writing 
of Rivera, there’s instead a rampant barrage of 
often disturbing ideas and intriguing situations, 
all played out in bold strokes under the precision 
guidance of director Jon Lawrence Rivera and in 
the hands of a remarkable ensemble of actors.

The work of Jose Rivera is eerily reminiscent 
of the maligned latter-day plays of Tennessee Wil-
liams, most probably created without the debilitat-
ing dysfunction, booze, and pills that made our 
last century’s greatest playwright die dreadfully 
misunderstood.  On an ingeniously simple set by 
Kimberly Lyons featuring a chainlink fence, the 

front half of a wrecked old car, and an electroni-
cally controlled garage door at centerstage stands 
Gabriela (Maria Tomas, a brave actor who could 
carry the world on her shoulders like a female 
Latina Atlas).  With trepidation, she waits for 
the return of her Benito (Ken Arquello).  

In the 11th year of his woeful 20-year commit-
ment to a US military career, her hot tempered 
husband knows only that, upon his return, he 
wants milk and beer in the fridge and a wife ready 
to spread her legs at his command without any 
backtalk.  In contrast, Gabriela wants in exchange 
the man she met as teenagers in a Bronx bar, 
someone who could appreciate the moon even 
though he’s running for his life from skinheads.  

Gabriela’s drab world of waiting, serving 
her man, and thwarting the advances of a ballsy 
14-year-old neighbor with raging hormones 
(Ray Santiago)—as her culture has taught her to 
endure—is juxtaposed with her active fantasy life, 
including conversations with the moon (Alejandro 
Furth), her cat (Minerva Vier), and her house pet’s 
dangerous coyote boyfriend ( Justin Huen), while 

her daily life is a continuous struggle to better 
herself and improve her situation.

It’s when Benito returns that things get even 
more troubled, as he piles his clothes and gear 
all over their home (“God,” she says as he sleeps 
in one kitchen chair with his feet on another, “I 
forgot how much space you take up… soon you’ll 
be leaving pubes on the tile”).  He, too, sees the 
difficulty of his homecoming and the changes in 
his spouse (“Something’s coming out of you, like 
down below your skin where your bones talk,” 
he observes), but he’s all about staying a soldier 
and serving his country.  “In 11 years, I’ve never 
heard you or your little pinheads say anything 
patriotic,” she chastises, but he’s adamant about 
his decision, especially since he’s past the halfway 
point in his military career and knows his 4th 
grade reading ability would surely keep him from 
finding anything better.  

Besides the raw sensuality of the writing and 
uniformly unstoppably out-there direction and 
performances in References to Salvador Dali Makes 
Me Hot, what perhaps makes it such a haunting 

success here (besides the ability of both Misters 
Rivera to find a link between its gloriously sensual 
poetry, its brazen sexuality, its and jarring ordi-
nariness) is that, in final analysis, it is an indelible 
anti-war play which presents the horrific effects of 
war on people in the homefront, a testament that 
war doesn’t only terrifyingly and unjustly rock the 
world of innocent little people living in a desert 
who have the misfortune of sitting on a desirable 
catch of fossil fuels, but on the equally simple 
people left behind at home—not to mention those 
dazed and confused soldiers themselves, returning 
to relive the horror of what they wrought for the 
rest of their natural lives.  P

 The Art/Works Theatre is located at 6569 
Santa Monica Bl., Hollywood; for tickets, call 
(323) 960-7785.

Travis Michael Holder has been writing for 
ET since 1990.  Also an award-winning actor 

and playwright, the first of his five plays produced 
in LA, Surprise Surprise, is about to begin the 

festival circuit as a feature film with Travis in a 
leading role.

Getting off on surrealism
References to Salvador Dali Make Me Hot @ Art/Works Theatre by Travis Michael Holder

Not so pretty in pink

To be even remotely charitable, this national 
tour of Sweet Charity, now stopped briefly at the 
Pantages, is not so sweet.

The deal is simply this: Sweet Charity was 
never a great show.  Cy Coleman’s music and 
Dorothy Fields lyrics have contributed some 
great tunes to the annuls of musical theatre his-
tory, including “Big Spender,” “There’s Gotta Be 
Something Better Than This,” “If My Friends 

Could See Me Now,” and the indelible “Where 
Am I Going?,” but Neil Simon’s book, always 
about as thin as rice paper—now 40 years later—is 
wispier than ever.  The only thing that could pos-
sibly save any mounting of Charity is a world-class 
Charity, upon whom the entire production relies.  
Of course, in Gwen Verdon, audiences in 1966 
got just that—the best of the best.

Christina Applegate debuted in this revival 

in New York last season, and now, to support 
this national tour, the producers have cast Molly 
Ringwald—obviously to guarantee ticket sales, 
not because she should be playing this role.  
Applegate, whom this reviewer saw guesting a 
few years ago with the Pussycat Dolls at the Roxy, 
can certainly dance up a storm, where Ringwald 
clunks around the stage self-consciously in lead-
footed homage to Ruby Keeler—and I don’t mean 
that as a compliment.  Her singing is decent, much 

better than anticipated, though a few notes held 
too long would have been better played out at the 
Pantages before the sound system upgrade.  

The biggest problem here, however, is Ring-
wald’s take on dear sweet Charity Hope Valentine, 
with about as much vulnerability in the role as 
the show’s crusty costarring dancehall hostesses 
(both Amanda Watkins and Kisha Howard as 
Nickie and Helene are golden to this tour).  
Ringwald’s Charity already seems to know the 
bittersweet outcome of the story from the first 
scenes, a disastrous choice from the actress and 
her director, Scott Faris.  Indeed, there are fine 
supporting performances by Richard Ruiz as 
the dancehall owner, Aaron Ramsey as the suave 
Italian movie star Charity quasi-romances, and 
especially the memorable Guy Adkins as her 
nerdy Niles Crane-esque suitor Oscar Lindquist 
(the one performance in this ho-hum roadshow 
that makes the entire tour worth seeing).  

Wayne Cilento’s choreography is fun for 
about the first 30 minutes, but when all his arm 
waving is repeated endlessly no matter what the 
situation, it ultimately leaves one wishing someone 
had instead tried to conjure the staging of Bob 
Fosse, the other half of Sweet Charity’s original 
success.  

Scott Pask’s inventive set design and William 
Ivey Long’s colorfully whimsical costuming are 
winners, as is the spirited musical direction by 
Ross Scott Rawlings, but in general, without the 
spectre of Verdon and Fosse, best toss this charity 
case back into the cold.  P

The Pantages is located at 6233 Hollywood Bl., 
Hollywood; for tickets, call (213) 365-3500.

Sweet Charity @ the Pantages Theatre by Travis Michael Holder

Everyone’s favorite Brat Pack redhead is neither sweet nor pretty in her maladroit rendition of Charity Hope Valentine.  The producers still hope this valentine can bring in the crowds.
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Mel Gibson Speaks!

After going off on a drunken 
anti-Semitic tirade this past summer, 
resulting in his arrest and subsequent 
public lashing, Mel Gibson finally 
attempted to answer questions relat-
ing to the incident on Good Morning 
America.  Sitting down with Diane 
Sawyer, Gibson appeared somewhat 
content and un-apologetic regarding 
his ridiculous actions that night.  On 
his battles with the bottle, Gibson said, 
“Years go by, you’re fine.  And then, 
all of a sudden—in a heartbeat, in an 
instant, on an impulse—somebody 
shoves a glass of Mescal [tequila] in 
front of your nose and says, ‘It’s from 
Oaxaca.’”  Okay, was that really Mel 
speaking, or was he simply reading 
dialogue from the screenplay for Lethal 
Weapon 5: Tequila Sunrise?

Lizzie McGuire Has a Russian 
Stalker!

Someone’s taking Hilary Duff’s 
song lyrics a bit too much too heart: 
her Russian stalker has decided, Why 
not take a crazy chance?  Actually, 
make that two stalkers for the price 
of one.  The singer/actress and her 
main squeeze Joel Madden have 
filed a restraining order against a 
19-year-old Russian immigrant and 
his 50-year-old roommate/celebrity 
photographer.  Court documents claim  
that this Russian dude (named “Max”)  
is desperate to be with Duff, and has 

gone so far as to purchase a weapon 
and threaten to remove “all those that 
stand in his way.”  Um, Mr. Madden, I 
think he’s talking to you.  Sorry Hilary, 
but it looks like your Cinderella Story 
is officially over.

Dr. Phil: Homewrecker!

After reviewing a petition signed 
by 76 neighbors, Los Angeles authori-
ties have decided to shut down a house 
where the Dr. Phil Show had been 
shooting because, quite simply, Phil’s 
crib was out of control.  The house 
was originally set up so that the good 
doctor could send distraught people 
there to help solve their problems…by 
taping their every move and by broad-
casting it across the country.  However, 
the roof has not only been raised, but 
soon flew off and landed (in the form 
of rude, outlandish behavior) in the 
backyards of several nearby homes.  
Maybe, next time, Phil could rent 
a remote farmhouse in the middle 
of nowhere, throw a chainsaw in 
the living room, and see if we can’t 
get another Texas Chainsaw Mas-
sacre sequel out of the situation.  See?  
Everyone wins!

And This Week’s Golden Donkey 
Goes To…

…Mel Gibson for appearing on 
National Television without a care in 
the world.  “Smug” would be a nice 
way to describe his attitude, as Gibson 

seemed to be on the verge of laugh-
ing after each question.  Then he has 
the nerve to blame his anger issues 
on the folks who questioned his film 
The Passion of the Christ?  Says Mel, 
“During the course of that, I think 
I probably had my rights violated in 
many different ways as an American.  
You know, as an artist, as a Christian.  
Just a human being, you know.  But 
the other thing I never heard was one 
single word of apology.”  Hey Mel, 
where’s your apology?  And I mean 
your real apology.  Congrats dude, 
you’re this week’s biggest ass.

That Thing Called Love

Love, sex, marriage, divorce—and 
that’s just the first week of your average 
Hollywood romance.  Here’s what’s 
swirling around the rumor mill this 
week:

Country singer Sara Evans 
abruptly quit the hit show Dancing 
with the Stars recently because she’s 
divorcing her husband.  Oh, but it 
gets so much better—according to 
reports, the reason she’s ditching 
hubby is because he “was verbally and 
emotionally abusive, drank excessively, 
and frequently watched pornography 
in their home.”  Yeah, so I guess we 
know which stars he wants to dance 
with.

Hey, if you’re wondering who Katie 
Holmes will be wearing when she 
walks down the aisle alongside Tom 
Cruise next month, well, according 
to Star magazine, she’s real interested 
in Chanel designer Karl Lagerfield’s 
work.  Will she wear Chanel?  Will 
she go in the nude?  Will they even 
marry at all?  I guess we’ll see…

We’re not sure if Wilmer Valder-
rama even knows what the word 
“love” means; however, the actor had 
no problem dishing the dirt about 
his past relationships on a recent 
installment of Howard Stern’s radio 
show.  According to the “mut” (man 
slut), Lindsay Lohan was one of the 
best in bed, Ashlee Simpson was real 
loud during sex, and Jennifer Love 
Hewitt scored an “eight” out of “ten” in 
the love-making department.  Here’s 
my question: How does a guy named 
Wilmer get that much action in the 
first place?

Quote of the week:  Madonna 
on, well, Madonna: “Can I really 
make a difference?  That’s what I like 
to wonder to myself when I put on 
my diamond bustier and have my 
assistants oil my buttocks before each 
and every show.”  P

Just how Christian is Mel Gibson?

Over the hill on Ventura Boule-
vard, along the stretch replete with 
Carney’s and the Pinz Bowling 
Alley, is the upscale Left Coast 
Gallery that currently exhibits the 
work of Canadian Post-Pop Artist 
Corno. 

Saturday’s artist reception drew 
a thirty-something Valley chic 
crowd dressed to the nines.  They 
sipped on wine and snacked on 
cheeses and crudités while appre-
ciating the large colorful paintings 
on the wall.  The evening felt like 
the Valley’s answer to a SoHo art 
opening. 

After becoming a prominent 
figure in Quebec and establish-
ing herself in Canada’s art world, 
Corno moved to New York to 
sell her pieces away from her 
native blistery climate.  Since she 
made it there, she could make it 
anywhere—apparently—and has 
therefore put up her first solo 
exhibit in Los Angeles.  Usually a 
painter of colorful headless torsos 
in movement as well as male and 
female faces, this impressive exhibit 
focuses solely on headshots of 
women. 

All of the women represented 
in her paintings look as though 
they sashayed straight off the 
catwalk of an 80’s glamour fashion 
model shoot.  Pouting, purring, 
and posing, each model allows 
the spectator to admire her two-
dimensional tableaux…just as 
she would be admired in real life.  
The faces of these women are 
in-your-face, and command your 
attention by drawing your eyes in 
their direction—a smart choice by 
the artist to engage the gaze of the 
spectator. 

The ladies strike me as the type 
most men ogle after in bars yet are 
too insecure to ask out on a date.  
With their full luscious lips and 
their huge alluring eyes, they also 
remind one of the saucy Jessica 

Rabbit and other gorgeous cartoon 
bombshells.  The lady shown in 
“Horizonal on Blue” was probably 
my personal favorite since her two 
different eye colors make her stand 
out of the crowd.  Though her face 
is painted in red hues, Corno lit 
the woman so well that—against 
the blue background—her contours 
burst out as absolutely striking.

Corno has a great command 
of color.  The solid backgrounds 
behind the visages evoke memo-
ries of Pop artists of yesteryear.  
The vibrant hair of the models 
is styled wildly on their heads 
with a Jackson Pollock-inspired 
splatter paint method, as broad 
brushstrokes that fit organically 
well with their faces.  In certain 
pictures, the model’s mane is so 
big, Corno enlists another canvas 
to exhibit the full glory—making 
a large diptych out of a just a face.  
One can picture the motion of 
a model flipping her hair back 
during a photo shoot; and Corno 
gives the girls enough room to do 
so with ease. 

I could picture Corno’s paint-
ings in a trendy bar surrounded by 
models and actors drinking dirty 
martinis or at a hotel designed 
by Philippe Starck with guests in 
stiletto heels and haute couture.  
Either or, they’d definitely catch 
someone’s eye.  The prices for the 
paintings range from $15,000 
to $27,000.  The most expensive 
painting (“Face with Gold on 
Green”) was the first one of the 
evening to boast a red dot next to 
its name.  Welcome to Hollywood, 
Corno. 

It appears that looking at 
beautiful women is affordable, 
but taking them home is another 
story.  P 

The Left Coast Gallery is located 
on: 12324 Ventura Boulevard, Stu-
dio City, CA 91604.  Corno’s exhibit 
continues through October 29th.

Pouting, purring, and posing
Artwork by Corno @ the Left Coast Gallery

by Carmen Rohde

Face on Gold is one of Corno’s many avant-pop paintings on display at the Left Coast.

by Erik Davis

Manic Mel: “I think I probably had my rights violated in many different ways as an American.”

Gossip Guy
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On Friday, October 27th at 10 pm, the second 
season of Showtime’s chilling and thrilling 
anthology series Masters of Horror kicks off with 
an apocalyptic tale from director Tobe Hooper 
(repeating on Halloween night).  The episode, 
titled “The Damned Thing,” was inspired by 
Ambrose Bierce’s short story with horror-
meister Richard Matheson (I Am Legend) doing 
the screenplay.  Sean Patrick Flanery, Marisa 
Coughlan, and Ted Raimi star in the story that 
focuses on a monstrous force in a small Texas 
town that devastates a sheriff and his family.

Last season, Hooper directed another story 
by Matheson, “Dance of the Dead,” about a hor-
rifying secret behind the survivors of a nuclear 
holocaust.  “I had so much fun the first time 
around, I thought I’d sign up for an encore,” 
says former university professor Hooper (of 
Texas Chainsaw Massacre fame).  Among the 
other directors to return this season are John 
Carpenter (Halloween), Joe Dante (The Howling), 
Stuart Gordon (Re-Animator), and John Landis 
(American Werewolf in London).

Getting a stellar lineup of filmmakers for the 
first and second seasons of Masters of Horror is 
a credit to series creator/producer Mick Garris, 
an old friend of mine from his rock and roll 
days, who has called upon his good buddies in 
the genre to generate the best little horror films 
imaginable.  Garris (Desperation, The Stand) calls 
the series “a dream project.  I can’t imagine it 
being more free than any feature film I’ve ever 
done.  And I don’t think there has ever been a 
TV series like this.  It’s the best time of their 
lives for the directors.”  Garris is very sensitive 
to filmmakers’ needs, having helmed several pro-
ductions based on the works of his pal Stephen 
King, the uber-master of horror.

Stuart Gordon directed an episode inspired 
by Edgar Alan Poe, “The Black Cat.”  The story 
by Gordon and Dennis Paoli has the great Poe 
out of ideas and short on cash, tormented by 
a black cat that will either destroy his life or 
motivate him to write one of his most famous 
stories.  Gordon believes the resurgence of hor-
ror movies is because there’s so much tension in 
the world nowadays.  “People need a chance to 
get it out of their systems, so this season we got 
scarier.  I don’t think we were scary enough on 
the first series.  Nobody died of a heart attack 
while watching the shows,” jokes the surprisingly 

avuncular fellow.

Upcoming from Joe Dante is “The Screwfly 
Solution,” story of a nightmare virus that infects 
our nation, and turns men into psychotic killers.  
Dante is another big supporter of the series and 
believes the horror genre “can give the right 
person the big break that is needed to get a 
foot in the Hollywood door.  It’s very hard to 
break into making movies today, because all the 
movies are so expensive to market.  It’s harder 
now for young filmmakers, and also for many 
of the established ones.”

John Landis did the “Deer Woman” episode 
last season, which was humorously akin to his 
lighthearted American Werewolf in London style.  
He promises the scares are darker this time round 
with “Family,” a story of a young married couple 
(Meredith Monroe and Matt Keeslar) who move 
to a new home and find out their neighbor 
(George Wendt) is not what he seems.

“I don’t have rules on how you approach a 
horror film or a comedy,” Landis explains.  “I 
approach all storytelling the same, which is to 
create characters that you empathize or under-
stand or sympathized with.  In the situation 
where you place them in jeopardy, you have to 
make the jeopardy real.  As a filmmaker, if I’m 
going to do a genre piece, I want to do something 
that is not real.  That’s much more difficult to 
make; you accept that it is real, because we know 
there are murderous people.  We suspect there are 
not werewolves and other worldly things.  So, to 
me, that’s the challenge, to make it real.”

Happy to give all the directors on the project 
free reign to follow their vision, show-runner 
Garris says, “Thanks to a great relationship 
with Showtime, my job mainly is to encourage 
everyone to do what they want.  To do it their 
way.  That’s what is so unique about this show: it’s 
the director that’s the star, not the producer.”

Garris took the helm for “Valerie On The 
Stairs,” from an original screenplay by Clive 
Barker; and the director wrote a vampire story 
“The V Word,” which is directed by Ernest 
Dickerson (Bones, Demon Knight).  Meanwhile, 
Garris oversees the day-to-day production on 
Masters of Horror, which he lovingly refers to as 
“a multi-headed hydra beast.  And that that’s a 
good thing.”  P

Masters of Horror scares up a new season
by Frank Barron

Steven Weber in an ultimately gruesome episode of Showtime’s Masters of Horror, now entering its second season.

SH
O

W
TI

M
E 

EN
TE

RT
AI

N
M

EN
T

ENTERTAINMENT TODAY
THANK YOU FOR READING



ENTERTAINMENT TODAY  OCTOBER 20-26, 2006   |�|

We Are Scientists, accompanied by Art 
Brut and the Spinto Band, put on a solid 
show at the Glass House on October 1st.  
The venue—located in the heart of Pomona’s 
Art District—offered an intimate setting 
that gave the bands a bit of a break from the 
packed buildings of the previous two nights 
in San Diego and LA.

Spinto Band was the opening act and, 
with their high energy and semi-choreo-
graphed, mid-song dance moves, were very 
fun to listen to and watch.  After all, how 
many bands can pull off using kazoos in their 
opening song?  They closed with their hit 

“Oh Mandy,” and you could even see a few 
mouths in the crowd singing along.  Spinto 
bassist Tom Hughes kept pointing out that 
the venue is “We Are Scientists’ stomping 
grounds,” a fact confirmed by Scientists’ lead 
singer, Keith Murray.

“Now, Chris [Cain] and I used to live 
two blocks away from here; we used to come 
to shows at the Glass House all the time.  
Between bands, we’d go back to our place and 
have Otter Pops,” he said during the set.  This 
prompted Cain to start the crowd chanting 
“Otter Pops!  Otter Pops!”  In addition to 
the off-the-wall banter in between songs, We 

Are Scientists had a very clean and energetic 
show.  They played nearly every song off of 
their album With Love and Squalor and added 
a few more to the set list—two new songs 
titled “Tonight Tonight,” and “Best Behavior,” 
and an oldie-but-goodie from a past single: 
“Mucho Mas.”

While most of the crowd only sang along 
to a few songs, everyone at least bobbed his 
or her head the majority of the time; not 
to do so was impossible.  Critics can talk 
all they want about how We Are Scientists’ 
lyrics may lack depth or subtlety, but they’re 
damn catchy.  The band perfected their set list 

lineup so that a few songs can be played back-
to-back without pausing: “Lousy Reputation” 
lead right into “Nobody Move, Nobody Get 
Hurt,” “Can’t Lose” flowed seamlessly into 
“Callbacks,” and “This Scene Is Dead” paved 
the way for “Inaction.”  Of course, that set list 
included the band’s trademark ironic wit, as 
they ended with “The Great Escape.”

Art Brut was last to go this particular 
night, as they are co-headlining the “Also-
Ran Buzz Bands” tour with We Are Scien-
tists.  Lead singer Eddie Argos’ energy was 
infectious, as the crowd drew in closer to 
the stage with each song.  Whether he was 

We Are Scientists go nuclear on tour with Art Brut and the Spinto Band by Jon Barilone
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twirling the mic around and catching it 
or jump-roping with the cord, he roamed 
across the stage nonstop.  He capped off 
his own great performance by jumping 
down into the crowd during their last song, 
allowing the crowd to surround him as he 
continued to yell into the microphone.

Stylistically, Art Brut is a bit different 
from the Spinto Band and We Are Scien-
tists, as Argos doesn’t sing so much as speak 
the lyrics.  It seems to be a growing trend 
in British rock lately, but it works well for 
Art Brut.  The band members also proved 
that they are skilled musicians—the bass 
lines groove, the drums pulsate, and the 
guitars drive the songs forward.  As though 
that weren’t enough, Argos can also dish 
out some witty banter: “It seems like every 

show we’ve done, We Are Scientists is 
saying ‘Oh, we lived two blocks from here.’ 
It’s all lies! You know what? We lived three 
doors away…and went home in between 
songs!”  There’s a bright future in store for 
these guys.

Southern California will have to wait a 
while until We Are Scientists graces us with 
their presence again.  Murray has alluded 
to perhaps playing a few shows here and 
there while We Are Scientists records its 
sophomore album.  In the meantime, keep 
your eyes and ears trained on Art Brut and 
the Spinto Band.  Both bands have great 
talent and, with their performances at the 
Glass House, demonstrated that We Are 
Scientists aren’t the only ones who can show 
us a good time.  P

We are Scientists continued...
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This abstract French New Wave 
epic testifies to the limitlessness of the 
filmed art form.  

The titular Celine and Julie find 
themselves in a predestined life objec-
tified by their environment.  After 
chasing each other around through 
Paris (in a magnificently sprawling 
sequence that literally streams across 
the entire city, unknowing onlookers 
gawking at the actresses and all) and 
ditching their normal lifestyles, they 
magically channel a film-within-a-
film under the (presumable) auspices 
of witchcraft.  The girls take a kind of 
child-like pleasure in watching this 
tangential movie (which is more of a 

play-within-a-film) unfold before them 
in continuous loop.    

Their “hallucination” is loosely 
based on two Henry James stories, 
and thus casts a certain conservative 
and genteel contrast to Celine and 
Julie’s 70’s lifestyle of free-spirited 
hippiedom (bell bottoms and all).  
To make matters more complex, the 
women discover a little girl in their 
cinematic hallucination who deserves 
to be set free from impending death 
(the continuous loops reveal her ending 
up murdered by a mysterious entity in 
the house).  

Jacques Rivette, the director, is an 

alchemist with images, as his characters 
are alchemists within this improvisa-
tional film.  Challenging and aestheti-
cally flawless, the film ranks among the 
top of the New Wave.  In fact, Rivette 
was the first of the Cahiers du cinéma 
clan (and, it could be argued, of the 
New Wave movement) to attempt a 
feature.  Unfortunately, the undertaking 
of his filming was rife with problems 
and by the time he came out with the 
final product, Godard and Truffaut had 
already beaten Rivette to the punch.  

Rivette’s Celine and Julie Go Boating 
reinvents the language of cinema…
with a feminist perspective, no less.  It 
remains unanswerable whether or not 

Celine and Julie are lovers; however, 
they share a love for each other that 
breaks through boundaries of tradition 
and helps to push their playful romp 
through an Alice in Wonderland-esque 
adventure that they seem to be creating 
as they go along.  

After stealing a load of magic 
books from a Paris library at night (in 
Irma Vep attire…and also, amusingly 
enough, on roller skates), Celine and 
Julie are finally able to not only watch 
but interact with the characters of 
which they’ve become enamored.  By 
assuming the role of the young girl’s 
doting nursemaid, Celine and Julie 
work to solve the mystery of who keeps 

killing the child.

Of course, being the espiegle char-
acters that they are, Celine and Julie 
also create a cartoonish farce out of 
the maudlin melodrama that enfolds 
before them…yet still end up figuring 
out the identity of the murderer and 
saving the child.  

By connecting two opposing styles 
and stories, the film outperforms 
expectations, and demands repeated 
viewings.  It is easy to say that “there 
has never been a movie like this ever 
made,” but with Celine and Julie Go 
Boating, for once (perhaps), this trite 
phrase actually holds true.  P  

The directorial output of Clint 
Eastwood’s 26 feature films to date 
(with a 27th scheduled for release in 
February) can be roughly broken down 
into three distinct categories.  The first 
are the quick-and-dirty boilerplate films 
that he occasionally fires off to keep busy 
or to repay studios for indulging him in 
his artier efforts.  These range from such 
winning but unessential entertainments 
as Space Cowboys or The Gauntlet to 
such derivative nonsense as The Rookie,  
Absolute Power, or Blood Work.  

Then there are the films where he 

sets out to tell a solid story in a lean, 
efficient and unfussy manner.  When 
he produces these films, the results are 
often very good (Play Misty For Me, 
The Outlaw Josey Wales, and The Bridges 
of Madison County) and occasionally 
quite a bit better than that (such as the 
perennially underrated gem Bronco Billy 
and his Oscar triumphs Unforgiven and 
Million Dollar Baby).  

Then there is the third group, the 
films in which Eastwood consciously sets 
out to make a masterpiece from the get-
go by dealing with weighty topics in a 
solemn and overtly artsy manner.  Ironi-
cally, it is precisely when he sets out to 
make a Great Film that he usually winds 
up stumbling badly with such murky 
and pretentious works as Bird, Midnight 
in the Garden of Good and Evil, and the 
vastly overrated Mystic River.  Within 
the first few seconds of his latest work, 
the WW II epic Flags of Our Fathers, it 
quickly becomes evident that he is in 
Great Film mode.  The strain of that 
effort is so profoundly obvious in every 

scene, that it winds up choking the life 
and energy out of the proceedings.

The inspiration for the film, based 
on the book by James Bradley and Ron 
Powers, is the famous photo that captures 
the raising of the US flag at Iwo Jima 
in 1945 during the early days of the six-
week battle for possession of the Japanese 
island.  At a time when support for the 
war was beginning to wane on the home 
front, the photo supplied just the kind 
of iconic image—simple, direct, and to 
the point—that the military needed to 
encourage the people of the USA to 
continue to persevere in their emotional, 
political, and financial support of the 
armed forces. 

In a series of scenes interspersed 
throughout the film, we see the men 
who would eventually storm that island 
as they go through training, ship off on 
a mission that is far more important 
than first assumed (which they realize 
when a soldier falls off of one of the 
battleships as they are shipping off 

and it soon becomes apparent that the 
boat is not going to stop to save him), 
and find themselves in a ferocious and 
bloody battle for an ugly piece of rock 
defended by a deeply entrenched enemy 
who would sooner die than surrender to 
their opponents.

The conflict explored in Flags of 
Our Fathers lies not in its story but in 
its illustrating the power of an image to 
shape and change public opinion towards 
warfare.  The film gives us a history 
lesson in media manipulation and myth-
making that remains potent and highly 
relevant today.  A master of the clean and 
straightforward approach, Eastwood and 
his screenwriters (Million Dollar Baby 
scribe Paul Haggis and William Broyles 
Jr. of Jarhead fame) have chosen here 
to utilize a more complicated narrative 
structure in which the grotesqueries 
of war and the grotesqueries of venal 
politics blend together in a less-than-
compelling manner. 

This particular brand of storytelling 
may be popular today, but when it isn’t 
used properly, or when it is used by some-
one who doesn’t really have a feel for such 
an approach, the results can seem awfully 
forced and pretentious.  Unfortunately, 
Flags of Our Fathers is an unfortunate 
example such a lapse in judgement.  The 
structure of the film never feels natural; 
it feels less like a story that had to be 
told in this manner and more like a story 
told by someone who convinced himself 
that it had to be filmed this way.  As a 
result, the whole thing suffers, because 
just as things are beginning to hum along 
nicely, we are suddenly jerked back to 
the other storyline, and the momentum 
is lost.  While it is nice to see Eastwood 
trying to stretch his directorial abilities 
at a time when he could easily just coast 
on his laurels, it is essentially a formal 
experiment that doesn’t quite work.

This is a shame, because buried 
within its suffocating style, Flags of Our 
Fathers does contain a more than fair 
share of arresting moments.  Although 
plagued by some dodgy CGI effects 
and a certain similarity to the D-Day 
sequence that opened Saving Private 
Ryan, the scenes of the fight for Iwo 
Jima convey the chaos, confusion, and 
sheer intensity of a battle where the 
enemy could literally be anywhere and 
you wouldn’t know it until you felt one 
of their bullets ripping through your 
flesh. 

The performances from virtually the 
entire cast are strong and effective, with 
Adam Beach (Ira Hayes) in the showiest 
role as the most emotional of the three 
soldiers.  Ryan Phillippe actually turns 
in the best performance as the most 
low-key and inwardly haunted member 
of the group.

In the end, Flags of Our Fathers 
is a well-made, well-intentioned, and 
ambitious film that—because of the 
way in which it is told—somehow never 
connects with us on any kind of genuine 
emotional level.  For all I know, maybe it 
will come together more effectively when 
seen in the context of Letters From Iwo 
Jima, Eastwood’s upcoming companion 
film that looks at the Battle of Iwo Jima 
from the perspective of the Japanese.  

I don’t want to say that you shouldn’t 
see Flags, but those hoping for a film that 
matches the in-your-face emotionalism 
of Saving Private Ryan or the haunting 
lyrical beauty of The Thin Red Line or 
even the meat-and-potatoes aesthetic of 
Sam Fuller’s The Big Red One are likely 
to come away somewhat disappointed 
by Eastwood’s strained attempts to 
make a Great Movie instead of a good 
one.  P  

DirecteD by clint eastwooD

starring: ryan PhilliPPe, 
aDam beach, Jesse braDforD, 

Paul walker, Jamie bell, 
melanie lynskey, robert Patrick

132 minutes, rateD r 

FLAGS OF OUR 
FATHERS

(2 out of 4 stars)

Eastwood’s flag at half mast by Peter Sobczynski

Ira Hayes (Adam Beach), John “Doc” Bradley (Ryan Phillippe), and Rene Gagnon ( Jesse Bradford) as the soldiers in the famed Iwo Jima picture.

Art Film of the Week: Celine and Julie Go Boating by Aaron Sheley
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For years, fans of visionary film-
maker Terry Gilliam have wished that he 
would get the chance to once again make 
a film—entirely on his own terms—that 
wasn’t compromised by the financial 
pressures or studio interference that he 
has had to battle against throughout 
his career (most recently in the deeply-
flawed-but-worthwhile The Brothers 
Grimm).  With Tideland, he has given 
those people exactly that—the kind of 
small-scale, deeply personal film that 
most major directors talk about doing 
from time to time in interviews but never 
seem to get around to shooting.  

To judge from the initial reactions, 
the film appears to be too much for 
many of these same audience mem-
bers.  Since it premiered at last year’s 
Toronto Film Festival, Tideland has been 
called weird, depraved, disgusting, and 
incomprehensible by virtually everyone 
who has written about it to date.  I’ll be 
the first to admit that, yeah, it is weird, 
depraved, disgusting, and incomprehen-
sible.  However, it is also smart, funny, 
touching, thoughtful, beautifully put 
together, and a fascinating addition to 
the oeuvre of one of the most intriguing 
directors working today.

Opening with a quote from Alice 
in Wonderland (a motif that will recur 
throughout), Tideland tells the story of 
Jeliza-Rose ( Jodelle Ferland), an eight-
year-old girl who lives in virtual seclu-
sion with a pair of druggie parents—a 
burned-out rock star father ( Jeff Bridges) 
and a Nancy Spungen-wannabe mother 
( Jennifer Tilly)—who rely on her to 
prepare their fixes of heroin.  What saves 
Jeliza-Rose from total despair—what 

has kept her going throughout an exis-
tence that makes The Heart Is Deceitful 
Above All Things look like a Hilary Duff 
extravaganza—is her ability to retreat 
into the world of her vast imagination as 
a way of coping with the horrors around 
her.  Her only friends, for example, are 
a coterie of doll heads that speak to her, 
have individual personalities, and even 
come to life every once in a while.

When Mom OD’s and dies, Dad 
grabs Jeliza-Rose and flees to the isolated 
farmhouse where he spent his childhood, 
the kind of place where all you can see 
for miles and miles is miles and miles.  
Before long, Dad also succumbs to an 
overdose, and Jeliza-Rose is left all alone 
in a rotted-out house with no food, no 
way of contacting the outside world, a 
corpse in the living room that grows 
more and more putrid with each pass-
ing day, and only her rapidly-growing  
imagination to keep her company.

Eventually, a couple of other people 
enter her life—weirdo amateur taxider-
mist Dell ( Janet McTeer), who seems to 
have known Jeliza-Rose’s father from 
a long time ago, and Dell’s younger 
brother, Dickens (Brendan Fletcher), a 
Down syndrome sufferer who also has a 
grand fantasy life (he forever plans ways 
of destroying the “monster shark”—bet-
ter known as an express train—that is the 
only thing that punctuates the silence of 
their stark landscape) and who strikes 
up a friendship with Jeliza-Rose that 
may well make many viewers cringe as 
they discuss “silly kisses” that he used to 
receive from a relative.

One of the surprises of Tideland, 
considering the squalid nature of the 
material and the low budget that Gil-
liam was obviously working with, is 
the revelation of its being a spectacular 
marvel.  Cinematographer Nicola Per-
corini does an especially brilliant job of 
creating a look for the film that balances 
the fantastical elements with the note of 
grim reality that creep into the world of 
the characters.  

As for the special effects, the major-
ity of them are done in a decidedly 
non-realistic manner that somehow feels 
appropriate for this kind of material—
too much slickness would destroy the 
illusion that we are seeing things through 
a child’s eye.  The lone exception is the 
series of make-up effects used to illus-
trate the gradual decomposition of the 
father’s body—this is portrayed in such 
a vivid and palpable manner that those 
with weaker constitutions are advised to 
skip the snack bar before watching the 
film.  (Strange how the sight of such 
a thing can pack such a wallop, while 
the orgy of flying body parts in Texas 
Chainsaw Massacre: The Beginning barely 
arouses any emotion at all.)

Although Tideland is as visually 
striking as anything that Gilliam has 
done before, the most astonishing thing 
on display is the beautiful central perfor-
mance that he has elicited from Jodelle 
Ferland (whom you might recall as the 
girl from Silent Hill) as Jeliza-Rose.  This 
is one of the most challenging roles I can 
recall for a young actress—Jeliza-Rose 
is on-screen for virtually the entire film 
and is placed smack-dab in the kind of 
scenes that many adult actresses wouldn’t 
dream of playing—and she pulls it off 
in such a splendid and spontaneous 
manner that I would put her work here 
up against any other actress that I have 
seen so far this year.  

In comparison to Ferland’s strong, 
simple, and unaffected work, the per-
formances from the other actors may 
seem to be overly hammy by comparison 
(especially McTeer and Bridges), but it 
is important to once again realize that 
they are not supposed to be portraying 
real people—they are fantasy characters 
in an exceedingly grim fairy tale, and 
therefore act accordingly.

As Gilliam himself admits in a 
prologue that has recently been added 
to prints of the film, many of you are not 
going to like Tideland.  Like all of his 
other films, it is uneven in some parts 
and so overstuffed with ideas and images 
designed to shake viewers up without 
offering them any easy outs that it may 
prove to be too much for some audiences.  
However, those up to the challenge are 
likely as not to come away from the film 
enthralled and moved. 

Part Lewis Carroll, part Alfred 
Hitchcock, part Andrew Wyeth, part 
Terrence Malick, and all Terry Gilliam, 
Tideland is a unique and personal vision 
that, like it or not, will stick in your mind 
for a long time after you finishing its 
viewing.  P

DirecteD by terry gilliam

starring: JoDelle ferlanD, 
Jeff briDges, Janet mcteer, 

brenDan fletcher, Jennifer tilly

122 minutes, rateD r 

TIDELAND

(3 1/2 out of 4 stars)

No longer lost in La Mancha
by Peter Sobczynski

Jodelle Ferland as the imaginative and precocious Jeliza-Rose, a girl who lives in her own world.
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Online and print journalists gathered in a con-
verted bedroom suite at the Four Seasons Hotel in 
Beverly Hills earlier this month for a press conference 
to promote Infamous, the new film about Truman 
Capote and his trip to Kansas when he culled research 
for the book that would become In Cold Blood.

Sandra Bullock, who plays Capote friend and 
research assistant Nelle Harper Lee, fielded questions 
at the junket first, and was followed by director/writer 
Douglas McGrath and actor Toby Jones, who played 
Capote.  First things first: we were told that in an 

unusual turn of events, both Capote and Infamous 
were in development at the same time, but McGrath 
choose to delay release of Infamous until Capote had 
run its course.  

Obviously, it’s an interesting, fascinating story, but 
why did you want to make a movie out of this true-
life event?

Douglas McGrath:  Interesting and fascinating is 
a good starting point, but I will tell you the thing 
that brought me to it.  My first year out of college, 

I worked at Saturday Night Live and I got home 
quite late.  I didn’t feel like watching comedy at 
that hour, so I would watch Dick Cavett, which 
was amusing…but I wouldn’t call it comedy.  And 
Truman was a guest one night.  I’d never seen him 
before.  And Dick Cavett introduced him as a master 
stylist and one of the great writers of his generation.  
And this was my first year; I was just becoming a 
writer.  I thought I’d like to improve my style; what’s 
he like?  And he came out, and this was only a few 
years before he died, and he was in very bad shape, 
very heavy, perspiring.  His head was lolling over to 

the side.  He didn’t seem good at all, and I couldn’t 
reconcile that introduction with that person.  And 
he talked quite bitterly about Tennessee Williams, 
who had just died.  [He talked] sympathetically of 
Tennessee Williams, but quite bitterly about the 
Press and how cruel the Press had been to him and 
how America doesn’t appreciate its artists.  And I 
found him fascinating and appalling and strangely 
sympathetic.  I felt protective of him in some way.  I 
just remember very distinctly thinking, What hap-
pened to you?  If you’re that master stylist and now 
this is what you seem like, something must have 

The truth behind Truman:  An afternoon with the cast and director of Infamous by Marianne Moro

A wise man once said that one does not read the 
Bible for its prose.  Along those lines, it could also be 
said that one does not attend a Sofia Coppola film 
to experience the fundamentals of classical narrative 
structure—a storyline that moves from A to B to 
C with logical precision, easily grasped themes, and 
characters with fully explained and developed arcs 

that allow you to understand who they are and why 
they behave in their inimitable ways. 

In Mary Antoinette, Sof expands on her particular 
approach to filmmaking to the point where the mood 
she creates is literally everything, and traditional 
storytelling is treated as an afterthought. Whether 
this approach works or not will depend on what kind 
of movie you are looking to see.  If you are craving 
a straightforward biopic that chronicles the who’s, 
what’s, where’s, why’s, and how’s of the life and death 
one of the most (in)famous names in French history, 
you are likely to walk away from the film feeling that it 
is the most shallow and one-dimensional effort to date 
from a shallow and one-dimensional filmmaker. 

On the other hand, if you are looking for a film 
that approximates what the giddy day-to-day life 
within the lavish-but-insular walls of Versailles—an 

existence where everything is pretty and the ugli-
ness and unrest of the real world is kept far outside 
the palace gate—must have been like for Marie 
Antoinette, which is pretty much Coppola’s intent, 
then you are likely to find it a visually dazzling and 
surprisingly powerful work that is more about the 
pleasures and perils of superficiality than merely a 
superficial film.

The film more or less sticks to the basic facts of 
the life of Marie Antoinette (played here by Kirsten 
Dunst).  One of the fifteen children of Maria Teresa, 
the Queen of Hungary (Marianne Faithful), the young 
girl was plucked from her life in the Viennese court 
at the age of 14 and sent to France by her mother 
to marry Dauphin Louis ( Jason Schwartzman), the 
equally youthful son of King Louis XV (Rip Torn) 
and the future ruler of France, in an effort to solidify 
French-Austrian relations. 

After being stripped of everything Austrian (and 
I do mean everything, you pervs), Marie crosses the 
river into France and is immediately whisked into her 
marriage ceremony.  After that, she settles into the 
world of decadent privilege that is life in Versailles—a 
never-ending series of sybaritic parties, pretty pastries, 
prettier clothes, and one highly detailed ritual after 
another.  The only fly in the ointment is that Marie’s 
sole purpose for being there is to bear a child that 
will fully seal relations between the two countries, 
and Louis demonstrates absolutely no interest in this 
particular duty.  This is a development that leads to 
much nasty behind-the-scenes gossip, mostly fueled by 

the sexy and baleful Madame du Barry (Asia Argento), 
an anti-Marie who is the mistress of Louis XV and 
who, despite never being able to hold a position of 
real power within the court, has her own means of 
persuasion to get what she wants.

Aside from that, Marie’s life is essentially one 
long party that is interrupted only by the sudden 
death of Louis XV and her sudden ascension to the 
throne as the wife of Louis XVI.  Eventually, after 
seven unconsummated years of marriage, her husband 
is finally inspired to do his kingly duty, and a child is 
born.  With her position cemented once and for all, 
Marie continues her life of hedonism, but it becomes 
evident that even the pleasures of Versailles can grow 
tiresome after a while, and not even the distraction of 
making her singing debut or making out with a hunky 
Swedish count ( Jamie Doran) are enough to arouse 
her spirits.  At the same time, she has beceome further 
insulated from the day-to-day realities of the outside 
world, where her extravagances and seeming disinter-
est in the welfare of her people (best exemplified in 
her alleged “Let them eat cake” remark) have begun 
to spark the flames of a revolution that eventually led 
to her date with a guillotine in 1789.

One of Coppola’s more controversial artistic 
gambits in Marie Antoinette is her use of 80’s-era 
New Wave pop hits on the soundtrack—instead of 
an original score or more traditional pieces of clas-
sical music, we are treated to the sight and sound of 
the ascension of Louis XVI being punctuated by the 
Cure’s “Plainsong,” and the participants of a masked 

The Dauphine Wears Prada by Peter Sobczynski

Kirsten Dunst portrays one of France’s most controversial historical figures in Sofia Coppola’s Marie Antoinette.

DirecteD by sofia coPPola

starring: kirsten Dunst, 
Jason schwartzman, JuDy Davis, 

riP torn, asia argento, 
steeve coogan

123 minutes, rateD Pg-13 

MARIE ANTOINETTE

(4 out of 4 stars)
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gone wrong.  And so I started reading his work and 
reading about him, and I came to feel that what went 
wrong went wrong in Kansas.

Can you explain the reasoning behind constructing 
the movie as a documentary of sorts?

McGrath:  The script is based on George Plimpton’s 
oral history of Capote.  It’s a great pleasure to read 
the book.  It’s very short and snappy.  Those short 
interviews are a very smart way to tell Truman’s life, 
‘cause people had so many different opinions of him.  
And in a very important way, it helped me to get 
information to the audience.  It allows us to hear 
things about his childhood that are important for 
the audience’s sympathetic view of him.

Toby, did you develop this same sympathy for 
Capote?

Toby Jones:  I suppose in melodrama you don’t have 
to sympathize with the character, but in something 
like this, it’s very hard to imagine acting a character 
where you have to retrace the decisions he’s made 
without, in some way, sympathizing with him.  It 
seems to me in this story he’s faced with a mythic 
problem, which is the masterpiece that he’s driven to 
write.  He knows enough about himself as a writer to 
know the best ending [for the book] is the thing that 
will kill what is on the brink of giving his life a new 
meaning.  That tradeoff seems to me to be a terrible 
and unavoidable problem for him, and it’s very easy 
to feel sympathy for that kind of dynamic.  P

by Marianne Moro

ball whirl on the floor to Siouxsie and the Banshees’ 
“Hong Kong Garden.”  Although this approach 
has enraged many (at the screening I attended, 
one colleague who fancies himself an expert on 
musical scoring seethed with anger at Coppola’s 
musical choices), it is actually a canny move that 
brilliantly cuts to the heart of what Coppola tries 
to accomplish.  

To play Marie Antoinette in a film like this may 
seem like an easy enough job (you smile and wear a 
lot of pretty clothes, and that’s about it), but it is a 
role far more complex than it appears, because of the 
solipsistic manner in which it has been conceived—if 
she ever comes across as too self-aware for her own 
good, the spell is broken.  To that end, Kirsten Dunst 
turns in a complex performance that appears to be 
one-note on the surface—all smiles and giggles and 
coquettishness—while conveying different facets 
beneath that allows her to come off as charmingly 
giggly, monstrously self-absorbed, lonely, tragic, 
or cheerfully guileless in the blink of a beautifully 
lashed eye.  (This is made even trickier by the fact 
that she is on screen for virtually the entire film.)  

With The Virgin Suicides, Sofia Coppola showed 
that she was a promising young director who had 
more going for her than a famous family.  Lost in 
Translation proved that her earlier success was no 
mere fluke and that she was indeed a born filmmaker.  
Here, she definitively announces herself as one of the 
major directorial voices at work today.  P  
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Alex Rider:  Operation Stormbreaker
H H  1/2  (PG) 
In many ways, the energetic and deliriously silly 
family film Alex Rider: Operation Stormbreaker is 
a superhero romp that also serves as a welcome 
throwback to lighter times in cheesy action 
film history.  Here’s a movie alive with bizarre 
characters and preposterous situations—a quirky 
film that ignores the conventions of family films 
and action spectacles in a relentless pursuit of 
creativity and laughs.  So it’s not surprising 
that Alex Rider is far more entertaining—in an 
improvisational, spontaneous kind of way—than 
the last few brooding, overblown James Bond 
borefests.  Drafting a screenplay from his own 
popular series of children’s books, author Anthony 
Horowitz and director Geoffrey Sax conceive 
Alex Rider as an intense spectacle, leaving its 
quirky sense of humor to an impressive ensemble 
of actors who take their parts and run with them.  
(SS)

The Black Dahlia
H H H H  (R) 
Brian De Palma ably directs this stylish period 
piece based on the true crime book by James 
Ellroy (LA Confidential).  Starring Josh Hartnett, 
Aaron Eckhart, Scarlet Johansson, Mia Kirshner, 
and Hilary Swank, the film takes us to the Golden 
Era of Hollywood and into the seedy underbelly 
of a town that was anything but golden under the 
surface…where a young starlet-to-be is found 
brutally murdered in a back alley.  Eckhart and 
Hartnett play the fuzz on the case, and what 
though they never (true to this day) find the 
culprit, what they do find will change both their 
lives forever… (PS)

Deliver Us from Evil
H H H (Not Rated) 
Most people are aware that the Catholic Church 
has had problems with some of its priests 
molesting children.  This documentary centers 
on Father Oliver O’Grady, the single-most 
sexually abusive priest the Catholic Church 
has ever had.  In 1993, he was convicted on 
four acts of child molestation—a crime he had 
committed repeatedly throughout parishes in 
Northern California for over a decade.  Experts 
speculate that O’Grady’s victims could number 
in the hundreds.  In the film, director Amy Berg 
reveals that O’Grady’s superiors—specifically the 
Archbishop of LA, Cardinal Roger Mahony, and 
Vicar of Stockton, Monsignor Cain—knew about 
the offenses and covered them up by moving 

O’Grady to different parishes.  The film goes on 
to further explore other shocking accounts of the 
Church’s stance on O’Grady and his offenses.  
( JB)

Driving Lessons
H H  (PG-13) 
Driving Lessons, an English buddy/road comedy, 
is Jeremy Brock’s (creator of the UK smash 
medical soap Casualty and screenwriter of the 
BAFTA nominated Mrs. Brown) directorial 
debut, and stars Rupert Grint and Julie Walters.  
Having worked together for years as mother and 
son in the Harry Potter series, the combination 
of Walters and Grint proved to be a game of 
role reversals, in which the adult now becomes 
the child and the child grows up to be a man.  
Much in the vein of Harold and Maude, this film 
celebrates the friendship between two people in 
different stages of their lives, whose age difference 
causes discomfort for many onlookers of their 
relationship.  (CR)

The Departed
H H H H  (R) 
The film is a tough, hard-edged, and decidedly 
adult wonder that respects the conventions of 
gangter films and director Martin Scorsese’s past 
work while finding ways of tackling them anew.  
The result is not only one of the best films of 
the year, but one of the best films of Scorsese’s 
illustrious career.  Based on the acclaimed 
2002 Hong Kong thriller Infernal Affairs (as 
well as elements from the source’s two sequels) 
and relocated to Boston, the film gives us Jack 
Nicholson as a gangster heavy who sets in motion 
a series of events that lands police mole Leonardo 
DiCaprio in almost as hot water as Nicholson’s 
own mole, played by Matt Damon.  Though 
Departed boasts a stellar cast, the real star here 
is Scorsese, who once again shows why he is 
generally considered to be the greatest American 
filmmaker working today.  It is an indiputable fact 
that the director hits the ground running here 
with a determination and purpose that he hasn’t 
displayed in years.  (PS)

Flags of Our Fathers
H H   (R) 
Please see our review on page 10.

Flicka
H H 1/2   (PG) 
This 2006 update of Mary O’Hara’s beloved 
novel My Friend Flicka is a perfectly wholesome 

oater, but falters due to one too many saccharine 
enriched artificial sugar cubes.  But this only 
makes it harmless and even good family fare.  
Michael Mayer’s new Flicka isn’t really inspired 
but makes great use of Wyoming vistas and a 
likable cast that includes Alison Lohman, Maria 
Bello, and Tim McGraw.  This story of a wild 
young girl and her wild stallion Flicka has its 
shortcomings, but manages to tug at your heart-
strings in an old fashioned way.  This means that 
parents and their itty bitty tiny children will have 
a ride with Flicka.  ( JH)  

The Grudge 2
1/2 Star    (PG-13)
Slinking into theaters with 37% percent more 
grudginess, 97% less Sarah Michelle Gellar, and 
the exact same number of genuine scares (i.e. 
zero) as the original (which itself was a remake 
of a remake), The Grudge 2 is a film as creative 
and daring as its title suggests.  Once again, the 
vengeful spirits of a murdered Japanese woman 
(Takako Fuji) and child (Ohga Tanaka) wreak 
havoc on the lives of those who stumble upon 
their path. Of course, the rage felt by the undead 
characters on the screen will be nothing compared 
to the rage felt by the poor suckers in the audience 
who just shelled out $10 a head for a film whose 
sole virtue is that it isn’t quite as bad as The Texas 
Chainsaw Massacre: The Beginning.  (PS)

The Guardian
H H 1/2   (PG-13) 
The good news about the inspirational adventure 
film The Guardian (starring Ashton Kutcher and 
Kevin Costner) is that it manages to transcend 
its essential cheesiness, despite a few rough spots 
here and there, in order to provide viewers with 
110 minutes of relatively solid action and drama 
anchored by a couple of performances that are 
better than you might expect.  The bad news is that 
it then goes on for anotherr 25 minutes as it offers 
up one ending after anotherr in an increasingly 
desperate attempt to wrap up the story.  As a 
result, even the most indulgent viewers are likely 
to wind up tuning out long before the end credits 
finally begin to roll.  (PS)

A Guide to Recognizing Your Saints
H H H   (R) 
Director/writer Dito Montiel has good reason to 
be proud of his debut film, A Guide to Recognizing 
Your Saints.  Loosely based on his memoir of the 
same name, the movie boasts a superb cast that 
earned the Best Ensemble Performance Award 

at Sundance.  Montiel’s goal was to make the 
movie feel real, and he succeeds in drawing the 
viewer into the intense lives of his characters.  
While some of the editing techniques are a little 
too “indie” for my taste, and the soundtrack is 
lackluster, several actors shine and help create an 
enthralling film.  ( JB)

Hollywoodland
H H (R)  
Hollywood.  The place where people venture from 
all over the country in search of the Promised 
Land, a place where wide-eyed dreamers seek 
fame and fortune, a place where wayward 
travelers come to be a part of the American 
Zeitgeist.  First-time director Allen Coulter ably 
directs an enigmatic tale in which the truths 
beneath the surface collide with the aspirations 
of these dreamers.  The cast—Ben Affleck, Bob 
Hoskins, Robin Tunney, Adren Brody, and Diane 
Lane—perform wonderfully in this period piece 
set in the Golden Era of Hollywood, as TV’s 
George “Superman” Reeves is found dead from 
an apparent suicide that might be more than 
meets the eye.  Unfortunately, first-time scribe 
Paul Berenbaum makes a valiant effort, but just 
can’t quite lift the story up off the ground. ( JA)

Infamous
H  H H   (R) 
Please see our feature on page 12.

Jesus Camp
H H 1/2   (PG-13) 
Jesus Camp is a tidy movie that briskly follows 
three bright young kids who are members of 
evangelical churches and regularly attend a 
summer camp led by Pastor Becky Fischer.  The 
camp is suitably called “Kids on Fire” and strives 
to make children warriors of God.  At the camp, 
children are encouraged to let Christ and God 
into their lives.  This process takes free-form 
within them, and often results in intense prayer 
and even speaking in tongues.  But, just who is 
Becky Fischer?  Jesus Camp is very interesting, but 
seems to be a little hands-off.  It doesn’t create 
much debate; rather, it gives you a story from the 
fly on the wall.  By the time we figure out who 
the characters are (little is learned about Fischer: 
a mother, a wife, a cult leader?), this 87-minute 
film is over.  We are left with little understanding 
of evangelical core beliefs and why they have 
decided to take the evangelical path.  ( JH)  

The Last King of Scotland
H H H   (R) 
Director Kevin Macdonald (Touching the Void) 

sheds some light on the subject of Idi Amin 
through the eyes of a young Scotish doctor who 
becomes close to the tyrant in the early part of 
his bloody rule.  Scotland is a brutal and beautiful 
film, one that looks at a truly horrendous leader 
from the inside, as the film presents the romance 
of a charismatic president and his intoxicating 
effect on those around him.  ( JH) 

Little Children
H H H  1/2   (R) 
Little Children, directed by In the Bedroom’s Todd 
Field and based upon a book by Tom Perrotta 
(who also co-wrote the script along with Field), 
the author of Election, knows its subject intimately.  
It is a film that breathes with tiny references to 
the mundane existence of a monastic suburban 
family life in contemporary America.  Field well 
understands thirty-something angst, and shows 
us how some of these fears spawn from our own 
irrationality.  They boil up from somewhere, then 
explode.  And the fear itself can be as damaging 
as the thing that is feared.  The performances 
(by a cast that includes Jennifer Connelly and 
Kate Winslet) are all exactly right for the mature 
material, but the most surprising is delivered by 
Jackie Earle Haley who, takes on the unforgiving 
character of maligned child molester Ronald 
James McGorvey.  His performance is definitely 
Oscar-worthy, and—along with the rest of the 
film—leaves us considering that perhaps we may 
have empathetic feelings for people in our society 
that we would rather scrape off our shoe and leave 
for dead.  ( JH)      

Man of the Year
1/2 Star   (PG-13) 
The good news about Man of the Year is that, 
despite what the commercials suggest, it is not 
simply two hours of Robin Williams kibitzing in 
the White House after inadvertenly being elected 
President of the United States.  The bad news 
is that the actual film—the one hidden behind 
the previews that highlight Williams doing 
his rapid-fire patter and dressing like George 
Washington—is so much worse that you’ll find 
yourself wishing that it actually was just one 
giant piece of shtick instead of one giant piece 
of something else.  Williams plays Tom Dobbs, 
a kind of Al Franken meets Jon Stewart type 
who, under similar auspices of Chris Rock’s Head 
of State, is brought in to run for President…and 
actually wins the whole thing.  When it turns 
out that his win might have been the fault of a 
glitch in voting machines, Laura Linney comes 
into play as an ex-employee of the company that 
makes the malfunctioning machines (she was, of 

Movie Listings

Now Playing...
Based on the memoir by Augusten Burroughs, 1970’s period piece Running with Scissors stars Annette Bening and Alec Baldwin as dissatisfied parents.

Jack Skellington and Sally return in The Nightmare Before Christmas, this time in 3-D.
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apparently this glaring mistake was lost on JC 
when he wrote Shortbus (which includes a noisy 
string of similarly hackneyed jokes, such as a goth 
S&M dominatrix who reveals her name, with 
bashful shame, is Jennifer Aniston; Office Space 
anyone?)  Rather than running with some vibrant 
new tunes, as with the one in the stellar trailer 
that tricked me into believing Shortbus would 
be a revelation, JC boringly opts for Animal 
Collective—who are not only all over the place 
these days (and rightly so; they’re fantastic), but 
whose song “Winters Love” (which is played no 
less than three times throughout the film) is off 
AC’s most popular album.  A similar mistake was 
made by Wes Anderson in the equally problematic 
Life Aquatic in which the most climatic scene 
of the film is punctuated by a Sigur Ros song 
that had already proliferated throughout the 
independent film-watching public months before 
Aquatic’s release.  There’s a lot of bash-you-over-
the-head symbolism in this messy chemistry-set 
experiment gone wrong (a constant series of 
brownouts alludes to the disconnection of the 
people in Mitchell’s dreamland New York) and 
enough tiresome clichés that you begin to wonder 
how Shortbus could possibly have been made by 
any of those involved with Hedwig, let alone its 
director/writer/star.  The film itself falls completely 
flat on its bare-ass bottom, and seems to have only 
been an excuse for JC to run around naked with a 
bunch of libidinous friends whilst partaking in all 
manner of carnality…which would be fine if they 
could have conserved enough energy to make the 
orgy into a watchable movie.  (MK) 

Tideland
H H H 1/2 (R) 
Please see our review on page 11.

Tim Burton’s The Nightmare Before 
Christmas in Disney Digital 3D
Not Reviewed  (PG)    
So, you think you already know about The 
Nightmare Before Christmas?  Well, did you know 
that Tim Burton neither wrote nor directed the 
film?  It’s true: he was busy with Batman Returns 
at the time, though the story is based on a poem 
he wrote.  His name being ahead of the title is 
the same reason Disney’s is now after: some 
nice marketing (works both ways here).  Don’t 
be too disappointed when you check this one 
out and find that the modern classic soundtrack 
has been revamped by Fall Out Boy.  Ick, now 
that’s something that really might belong in a 
nightmare.  (MK)  

The War Tapes
H H (Not Rated) 
The War Tapes, directed by Deborah Scranton, 
attempts an unbiased view of the Iraq War by 
allowing soldiers to film their adventures in the 
desert.  Three soldiers made the cut: Sergeant 
Stephen Pink, a 24 year old college student from 
Boston who’s constantly cracking fratboy-like 
jokes and joined the military to pay for college; 
Specialist Mike Moriarty, a husband and father 
of two, who reenlisted for this war with Iraq after 
nearly being deployed for the first war under Bush 
Sr.; and Sergeant Zack Bazzi is a Lebanese-born 
American who points out some of the problems 
with the War.  Winner of the Best Documentary 
Feature prize at 2006 Tribeca, so you know people 
liked this film, even though there was definitely a 
lot which we’ve already seen and heard, and a lot 
of tendentious tripe that proves—as they even 
discuss in the film itself—that there really is no 
such thing as an “unbiased film.”  ( JT)  P

people from annihilation.  (MK) 

Open Season
Not Reviewed  (PG)    
Animated tale boasting the voice talents of: 
Martin Lawrence, Ashton Kutcher, Gary Sinise, 
Debra Messing, Jon Favreau, and Billy Connolly.  
Story gives us a group of animals led by the craven 
grizzly bear Boog (Lawrence), as they unite to 
preserve their habitat…and their lives.  (MK)

The Prestige
H H H  1/2  (PG-13) 
Magic is not the act of mystifying, but the act of 
fooling an audience who, deep down, wants to 
be fooled.  And, for the most part, until director 
Christopher Nolan (Memento, Batman Begins) 
takes this premise a bit too far, that’s what The 
Prestige resembles: a magic trick that starts in the 
realm of the realistic but takes a turn into another 
dimension as obsession leads two men down a 
dangerous path of self-destruction.  Story gives 
us two fledgling magicians (Hugh Jackman and 
Christian Bale) who “apprentice” for a successful 
illusionist.  We follow them as the boys become 
rather successful in the field themselves.  A certain 
kind of “sibling rivalry” spurs the duo, who begin 
sabotaging each other’s act, until they both receive 
their respective comeuppances.  The Prestige is a 
dark and mysterious world whose unique style is 
ably managed by Nolan; this is no simple “thriller” 
chocked full of magical gimmicks, but rather a 
true drama with a story to tell.  (SS)

The Queen
H H H  1/2   (PG-13) 
Ably directed by Stephen Frears (High Fidelity, 
The Grifters) and written by Peter Morgan (The 
Last King of Scotland), The Queen gives us Helen 
Mirren as Her Majesty Queen Elizabeth II in a 
role that one would think was penned specifically 
to grant the beloved actress a definite Oscar…if it 
weren’t based a person who already actually exists.  
The crux of the film takes place during the week 
after the tragic death of (ex) Princess Diana, a 
time in which progressive and modern English 
prime minister Tony Blair is already butting 
heads with the conservative and stogy Royals 
who rarely leave their palatial estate to see just 

course, fired—though not simply killed on the 
spot—when she brings the error to the attention 
of her bosses).  Linney attempts to bring this to 
Williams’ attention, but is too boy-shy to do so, 
and instead helps facilitate the shoddy romantic-
comedy aspect of this messy romp through 
American politics that could have been at least 
somewhat as irreverent and smart as director 
Barry Levinson’s own Wag the Dog.  (PS)

Marie Antoinette
H H H H   (PG-13) 
Please see our review on page 12.

The Marine
Not Reviewed  (PG-13)    
Nip/Tuck’s Kelly Carlson plays a young woman 
who is kidnapped upon the homecoming of her 
husband from War.  Now hubby must put his on-
the-field training to use to find his wife…who 
has a few training techniques of her own up her 
sleeve…  (MK)

Nearing Grace
Not Reviewed  (R)    
Starring David Morse and Ashley “Growing 
Pains” Johnson, along with the Dandies’ Courtney 
Taylor, and directed by popcorn television 
director Rick Rosenthal, film gives us a broken 
1970’s American family who has just lost their 
matriarch and are now trying to stay afloat amidst 
a tumultuous time.  All members of the family 
(including Dad, played by Morse) go through as 
many changes (outwardly and inwardly)  as the 
rest of the American culture, in this story about 
hippies, long hair, love, and loss.  (MK)

One Night with the King
Not Reviewed  (PG)    
Originally slated for release in March of 2005, 
film is fantasy/family fare of religious nature 
from the writer of The Omega Code.  Boasts a cast 
of Peter O’Toole and Omar Sharif (the first time 
the pair has worked together since Lawrence of 
Arabia), as well as Tommy “Tiny” Lister in the 
Biblical story about a young Jewish girl named 
Hadassah who will go on to become Esther, the 
Queen of Persia.  She wins the affection of King 
Xerxes, and—along with the way—saves her 

what changes have occurred during the turbulent 
1990’s.  The Queen has an intimate understanding 
of Diana’s radiance, and shows us the real woman 
behind the image through old stock footage, 
much of which is used to ground the film in a 
certain state of truth that shines bright and 
clear already through the fantastic performances 
and the impressive behind-the-scenes dialogue 
somehow culled by Morgan.  The film gives us a 
more human Queen Elizabeth II, a more human 
Royal Family, and does something that I didn’t 
think would be possible: made me feel a certain 
degree of pity for these people whose real enemy, 
as the movie (and supposedly Blair) implies, isn’t 
the ghost of a woman who gave them nothing 
but grief and annoyance over the years, but 
themselves.  ( JH)   

Running With Scissors
H H H (R) 
Based on Augusten Burrough’s memoir of the 
same name, Running with Scissors explores 
the struggle of surviving the minefields of 
adolescence and taking the leap into adulthood 
with one’s mind still intact.  Written for the 
screen and directed by first-time feature helmer 
Ryan Murphy (the creator of Nip/Tuck), the film 
is at once a comedy and a tragedy, a period piece 
that encapsulates the dementia and liberation 
imbued by the 1970’s.  A series of great scenes 
with brilliant performances, Running with Scissors 
is the film that independent produces are always 
complaining doesn’t get made often enough.  The 
film is easy to like, despite some shortcomings in 
the plot and pacing.  ( JA)

The Science of Sleep
H H H   (R) 
The fact that The Science of Sleep is Gondry’s 
most autobiographical artistic offering to date 
can be seen, as the film was shot partly in the 
same building where the director lived in Paris…
during a time when he, like the main character 
(Gael Garcia Bernal), worked at mundane job at 
an uninventive calendar design company.  Though 
some might feel that the wild dream sequences—
shot ten months before there was even a full 
script or a cast signed to the film—are a little too 
evocative of music videos, many others will see 

that the visuals are those that might belong in a 
Magritte painting.  As such, Science is both playful 
and sophisticated, a feat that only Michel Gondry 
could accomplish with such “scrumtrulescent” 
vim. (BS) 

Shortbus
1/2 Star (Not Rated) 
I don’t know what Jonathan Cauette did to 
John Cameron Mitchell, the (erstwhile?) 
genius behind Hedwig and the Angry Inch, a 
film that—with its innovation, ingenuity, and 
vivacious spirit—so ardently represents the best 
of American independent cinema over the last 
stolid decade.  Whatever breath of inspiration 
Cauette blew onto Gus Van Sant (whose Last 
Days might very well be the finest of the auteur’s 
illustrious oeuvre) only left Mitchell stultified 
and…well, boring.  Rampant gay sex and endless 
crying does not a good movie make.  Yes, we’ve 
all been long awaiting JC’s special project he 
had been trying put together for years, but his 
effort has produced a slapdash romp in the hay 
that was undoubtedly fun to make, but is also 
incredibly soporific to watch.  All the energy and 
homegrown smarts of Hedwig are completely 
absent from Shortbus, a film that has little to offer, 
even in its controversial and hot-topic scenes of 
sexual abandon (actual penetration) that neither 
impress nor arouse.  The acting is piss-poor, the 
casting wasn’t much better (non-professionals 
can often bring a refreshing veracity to a film 
such as Shortbus, but this doesn’t work when your 
“amateurs” are in fact closet-case drama queens 
who over-perform as spoiled, frustrated thirteen-
year-old girls throughout), and the storyline is 
nowhere to be seen.  There’s a certain “why now” 
auspice under which movies, especially those who 
opt for a more “unconventional” narrative like 
Shortbus (with its multiple vignettes unfolding 
concurrently) should operate, yet Mitchell 
decides to just foist these woebegone wastrels 
upon us in a time of their lives in which they’ve 
all decided—by total coincidence—right now’s 
the time to completely change their lives.  You’d 
think Mitchell would’ve learned the error of 
this way from American Beauty, but as two of 
the characters in Shortbus make up a gay couple 
with names of James and James (a la Beauty), 
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BAFTA-nominated actor Tom Bell died at age 73.  

Twice he was nominated for the Best Actor TV BAFTA. One of these nods was for 
his role in the great TV series Prime Suspect.  Bell played opposite Helen Mirren as a 
sexist cop who didn’t like taking orders from or working with a woman.  

Mr. Bell’s second BAFTA nomination was for the TV series Out.  

With a career that began onstage in the late 1940’s, Bell became a prolific char-
acter actor who appeared in nearly 100 films and TV shows.  Mr. Bell played Adolph Eichman in the landmark mini-series 
Holocaust.  

He also crafted a terrific supporting role in the excellent gangster biopic The Krays.  His many film credits include: The 
L-Shaped Room, Damn the Defiant, Sands of Beersheba, Lock Up Your Daughters!, Royal Flash, Wish You Were Here, and 
Prospero’s Books.

By Rusty White

TOM BELL Died Oct. 4, 2006
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The World Series is approaching.  The Detroit 
Tigers are in, after sweeping the Oakland Athletics, 
and are waiting for the St. Louis Cardinals and New 
York Mets to finish off their series (just for fun, I’ll 
say the Mets.  They have a very good, balanced offense 
and their pitching staff has been playing good, and 
also, my buddy Eric says so, so it will happen.  Take 
that, Midwest).  

Now on to football.  One of the big stories this 
past week is the potentially season-ending injury 
to Oklahoma’s runningback Adrian Peterson, who 
broke his collarbone diving into the end zone on 
a touchdown run.  Being such a talented beast of 
a football player, most are expecting him to make 
the jump to the NFL, and despite his history with 
injuries, should be the first or second running back 
to be taken in the draft (maybe to the Oakland 
Raiders?).

In probably the biggest game of the week, #11 
Auburn knocks off #2 Florida, 27-17.  The Gator loss 
evens out the rest of the SEC, with no undefeated 
teams left in the conference.  The SEC is now 
completely up for grabs, with the top 4-5 teams in 
the conference still due to face one another in quite 
a few games down the stretch.

The Florida loss opens up the #2 spot to Michi-
gan in the AP Poll, after beating Penn State, 17-10.  
The Wolverines have been consistently playing at a 
high level of football, behind the second best rush 
defense and great play from their stars.  However, 
in the first BCS poll, the actual poll that eventually 
(supposedly) determines the national title, the USC 

Trojans, #3 in the AP poll, open the BCS race at #2, 
behind the Ohio St. Buckeyes, who at this point in 
time, is the consensus #1.  After their third narrow 
win in just as many weeks, the Trojans control their 
destiny, since the #1 and #3 teams in the BCS Poll, 
Ohio St. and Michigan, respectively, will be facing 
one another at the end of the of the season in their 
rivalry, which means one of those teams are going 
to drop.  

In the NFL, all the winless teams finally win, 
with Tennessee, Tampa Bay, and Detroit all winning 
this week.  Oakland, who again lost, really isn’t a 
team anymore, more like a collage of bad vibes and 
hate—true, black and silver hate, as they lose to Den-
ver, 13-3.  The one bright spot for the Raider Nation 
is that they are now officially in the lead for next year’s 
NFL Draft (does this mean that we’re going to see 
Brady Quinn in Oakland?  I hope not).  

The New Orleans Saints improve to 5-1, beating 
the Philadelphia Eagles, 27-24, slowing down the 
high powered offense of Donovan McNabb.  The win 
legitimizes the Saints as a real contender this year, 
knocking off one of the better teams in the NFC.  

Finally, the undefeated Chicago Bears escape 
Arizona with a 24-23 win over the Cardinals.  
Matt Leinart, facing the best defense in the league, 
shined with 232 yards passing and 2 TDs, showing 
up every team that passed him up in the draft, but 
a missed field goal at the end of the game by Ari-
zona K Neil Rackers left Leinart’s Monday Night 
debut incomplete.  BOO RACKERS!  HOORAY 
LEINART!  P

WEEKLY SPORTS WRAP-UP
by Joseph Trinh

It’s difficult to defend the Disney mega-con-
glomerate machine most of the time, but—mock 
if you must—material like The Little Mermaid 
comes close to legitimizing any and all of Disney’s 
high-level nastiness. 

I suppose that’s been good ol’ Walt’s feather-
in-the-cap: he can take over the world piece by 
piece very easily as long as the films he releases 
engage the way The Little Mermaid engages. 

Everybody knows the story—girl with fins 
falls in love with some guy 
with legs and gives up her 
angelic voice to give human 
life a shot in order to achieve 
the true love she’s always 
wanted—but what really seals 
the deal on this double-disc 
DVD of the film (the second 
release Mermaid has received 
from Disney in the last five 
years—toss your old one away 
right now) is both the qual-
ity of presentation and the 
bounding extra features.

Disney has gotten a little 
lax in their Special Edition 
prowess of late—while their 
Ultimate Toy Box collection is 
a must-have, Cinderella (though gorgeous-look-
ing) lacks supplements—but this Little Mermaid 
edition signals a kind of return to form.  The audio 
commentary on the film from writers/directors 
Ron Clements and John Musker as well as 
composer Alan Menken isn’t top-notch—there’s 
more than a little dead space here.  

But, the Treasures Untold making-of docu-
mentary on this edition’s second disc is really 

pretty exceptional (I recommend skipping the 
commentary altogether and hitting this doc 
cold—there’s quite a bit of informational overlap 
between the two). Because The Little Mermaid 
arrived at such a pivotal point in the Disney 
regime’s fiscal chronology, this making-of holds 
impressive relevance (sure, it doesn’t dive too deep 
into the Eisner/Katzenberg zaniness that came 
soon after, but can you blame them?).

The set-top games and virtual “rides” are 
aimed at enrapturing a super-young audience—

and are tangential enough 
to probably only keep the 
moppets occupied once or 
twice—but the alternative 
ending included here is a 
trip in itself, and the deleted 
scenes and design galleries 
offer a marvelous perspective 
on the film’s development 
and execution.  

I’d definitely skip the 
brand-new Ashley Tisdale 
video for “Kiss the Girl,” 
though, and head straight to 
the surface-level yet shock-
ingly well-rounded The Story 
Behind the Story featurette 
that sheds light on Hans 

Christian Andersen and his output that jump-
started the then-dormant Disney franchise for 
another couple decades. 

Long story short: you’ll be able to find this 
title on sale, and it’ll be worth every penny.  And 
your girlfriend loves “Part of Your World”—trust 
me, she does (major brownie points await).

Anyone who claims that the release of a Rob-
ert Altman film is anything less than an occasion 
of international importance is 
either lying to you or ignorant 
to the fact that even though 
Altman’s most impressively 
genre-defying work may be 
behind him, he’s nevertheless 
capable of more than most 
filmmakers on their best day. 

And A Prairie Home Com-
panion is no exception.  This 
adaptation of Garrison Keil-
lor’s wildly successful Minne-
sota-based radio show is both 
as down-home enchanting as 
Keillor’s Lake Wobegon Days 
and as formally challenging 
as The Company (Altman’s 
most impressive—and under-
rated—picture of the last few years). 

The shame of this disc, though, is that Altman 
doesn’t get a chance to shine as he usually does 
on his commentary track.  Kevin Kline adds a 

dollop of goofy shtick to the mix, but Altman’s 
one of DVD’s patron saints—his commentaries 

for Nashville and M*A*S*H 
are two of the best tracks in 
existence—and the fact that 
he doesn’t have an aural pal-
ette all to himself is a drag. 

Altman still talks about 
Paul Thomas Anderson mir-
roring his directing on set, 
and in addition to this track, 
the handful of deleted scenes 
are as goofy and irreverent as 
the movie from which they 
were cut.

Most notable, though, 
is Prairie Home Companion’s 
exceptional sound mix.  The 
5.1 Surround mix here juxta-

poses Altman’s predictably complicated overlap-
ping dialogue with a wonderful sense of envelop-
ing fidelity.  It’s one to play when impressing your 
neighbors with your fancy sound system.  P

The Little Mermaid: Special Edition

A Prairie Home Companion

by Mike Restaino
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PRODUCTION DESIGNER 
WANTED FOR SHORT FILM

We are currently looking for an experienced 
Production Designer willing to work on 
a low budget comedic short film with an 
experienced producer and director. The 
project will either shoot film or HD with 
a tentative shoot date of November 1st. 
We are looking for experienced Production 
Designers only, but are open to hiring an art 
director who wants to move up. You must 
have a reel and/or portfolio of pictures.

TO APPLY:
Email resume to:eslacherry@yahoo.com

___________________________________

FEMALE WEB DESIGNER WANTED 
Female web designer for new online girl 
magazine. Think Maxim for women.  Must 
be progressive, efficient, creative and willing 
to build a website from the ground up. We 
are a team of dedicated, fun and supportive 
women. Compensation negotiable.

TO APPLY: 
Please email anniekrollins@yahoo.com

___________________________________

TEMPORARY ASSISTANT WANTED 
AT ENTERTAINMENT PR FIRM

Upscale Entertainment Public Relations and 
Marketing firm specializing in film, music 
and awards campaigns seeking an intelligent, 
dedicated and personable temporary assistant 
to function as right hand to high-powered, 
extremely busy PR executive and two junior 
publicists. Candidate must be a highly 
organized self-starter and communicator 
who can anticipate publicist’s needs, multi-
task and have excellent follow-through, as 
well as thrive in a fast-paced, challenging, and 
dynamic workplace. Job duties include drafting 
correspondence, reviewing daily publications, 
distributing press breaks, maintaining press 
kits and media lists, files, databases, screening 
key entertainment websites and Internet 
research. Responsibilities may include 
pitching press, staffing special events and 
screenings.  Bachelor’s Degree required. At 
least 2 years entertainment PR experience a 
must. Must be able to type 60 - 70 WPM, 
be enthusiastic and have a serious interest/
background in public relations, and think 
on your feet. Must be able to prioritize and 
multi task. Position is for approximately six 
months. Salary negotiable, depending upon 
experience.

TO APPLY:
Email your cover letter and resume to: 

allie@chasenpr.com
___________________________________

E-COMMERCE & WEBSITE 
COORDINATOR WANTED

We are a leading science fiction company 
seeking a web-experienced project manager 
for a full time position in a small dynamic 
organization. We are searching for a self-
motivating, responsible, hard-working 
contributor who wants a chance to make 

a difference in the place he/she works. 
Responsibilities will include: acting as point 
person for many website projects, working 
closely with online merchandising portion of 
business, coordinating with multiple vendors 
and partners to maintain, promote & expand 
website. Working closely with others in 
a team-oriented atmosphere will be key. 
Applicants will need strong communication 
skills, writing and phone. Problem solving 
and organizational skills as well as a detail-
oriented approach are essential. Knowledge 
of science fiction entertainment and 
proficiency with Macintosh computers - a 
plus.
Full Time in Los Angeles
Bachelor’s degree from a four-year college
1+ Years Experience.
PAY RANGE: $30,000 - $40,000

TO SUBMIT:
Email your cover letter and resume to:

belle1207@gmail.com
___________________________________

EDITOR, PRODUCTION 
DESIGNER, ASSISTANT DIRECTOR, 
FX MAKE UP, AND SOUND PERSON 

WANTED FOR SHORT
Seeking the following positions for short 
film called “Back From Iraq” about a young 
wounded soldier recently back from Iraq, 
who discovers who the real terrorists are.
Editor
Production Designer
Assistant Director
FX make up
Sound Person 
We have a talented cast and great DP. We are 
looking for other easy going crew members 
who want to be part of this powerful drama 
that will be submitted to festivals next year. 
Pay negotiable based on experience. Two 
locations/two day shoot in early December.

TO SUBMIT:
email resume and reel link (if you have one) 

to: peacetrainproductions@gmail.com
___________________________________

PUBLIC RELATIONS INTERN 
WANTED

The Public Relations Intern will have the 
opportunity to learn and participate in publicity 
assignments across the talent, unit, event and 
investor relations subdivisions. This involves 
writing press releases, organizing events, 
supporting contact management and generally 
gaining exposure to the entertainment industry. 
You will work closely with senior management 
to oversee operations, create media kits, 
disseminate client communications and 
generally support the flow of information and 
successful client service activities. The hours and 
days can be organized around class-schedules, 
and at the end of 3 months, the Intern may 
be considered for employment. The goal of this 
internship program is to provide a meaningful 
learning opportunity for a successful student 
who is interested in a career in journalism, 
entertainment or communications.

TO APPLY:
email resume to: admin@cmartingroup.com

CASTING FAMILIES FOR 
“TRADING SPOUSES” ON FOX!

($50,000 PER FAMILY!)
I’m a casting director for the hit Fox network 
show “Trading Spouses.” We are currently 
looking for dynamic families to come onto 
the third season of the show. The family needs 
to be legally married with children (or child) 
above the age of 6 and no children under 
this age. It helps if the family is colorful with 
strong personalities. “Trading Spouses” is a 
family-oriented show that highlights various 
cultures and lifestyles of families across 
America. It’s been compared to a “foreign 
exchange program” for parents. It’s a once-in-
a-lifetime experience that is fun, educational 
and profitable. At the end of the 7-10 day 
shoot, each family on the show receives 
$50,000. I hope your family can come onto 
the show.

TO SUBMIT:
We are on an urgent deadline, so please 

contact us IMMEDIATELY! 
Call us in Los Angeles at (323) 802-0645 

or email Audrey at:
audreym@rocketsciencelabs.com

For more information, check out www.fox.
com and click on the “Trading Spouses” icon. 
I must stress that this need for fun families 
is urgent. Please feel free to tell your friends 
and family about this great opportunity 
ASAP! If you need more information from 
me, I would be happy to call you or to send 
it to you. 
___________________________________

CASTING FOR FEATURE FILM
Feature Film
Non-Union
No Pay
CASTING THREE ROLES:
[LEON] LEAD: Male, early 30s, Mexican 
(although the actor does not have to be 
Mexican or Latino), very good-looking. A 
Marine reservist who has served in Iraq and 
is a policeman in Southern California. When 
he was a little boy, his mother abandoned the 
family, then his dad tried to come to the US 
illegally (carrying Leon in his arms), but his 
dad was shot dead in the border crossing 
attempt. So Leon is fairly deep, since he has 
lived through some tough stuff in his life, 
and he may have a dark side he is hiding. He 
is one of those second generation Mexicans 
who is trying to “fit in” and live like a gringo 
(i.e., he pretty much turns his back on his 
language and culture, so no accent and he 
is fairly light-skinned). He shouldn’t be too 
skinny or too short, because he has to give 
the impression of being a completely grown 
up man, with a family and a military history.
[ADA] Male, 50s, African-American. Think 
Morgan Freeman in “Million Dollar Baby”. 
A taxi driver with compassion. His encounter 
with a dying young woman is sweet, tender 
and gives her hope in a hopeless situation. 
Ability to do African accent a plus.

LEON AS A YOUNG BOY] Male, about 
5 years old. See description of LEON above 
... this actor should match, so he has brown 
eyes and dark brown hair, but not very dark 
skin.

TO SUBMIT:
EMAIL your headshot and resume to the 

director Kalpana Singh-Chitnis at:
TATHAGATK@aol.com

For more info, please go to:
www.silentriver.net

___________________________________

HIRING MODEL FOR AFM 
TRADESHOW

Frankel & Associates is hiring a high energy 
spokesmodel to interact with producers and 
distributors and promote our company at 
the American Film Market in Santa Monica 
on Nov. 1-7.
We are an entertainment insurance company 
and will be exhibiting on the 6th floor of the 
Loews Hotel during AFM.
This is a great opportunity to find out about 
another side of the business while interacting 
with hundreds of industry execs, producers, 
etc.
Positive energy, pretty, and intelligent 
women only. Pay is $100 per day.

TO SUBMIT:
email your photo and resume to:

snowmax@comcast.net
___________________________________

FEMALE DJ WANTED FOR 
ONGOING GIG AT HOT CLUB

Attractive, outgoing classy female DJ wanted 
for a well paid, steady position at a very 
exclusive and hot club opening in Beverly 
Hills in February of 2007. Style required is 
ambient groove, ala Buddha Lounge (NOT 
upbeat or dance music). We need to cast this 
position in the next 3 weeks, so have any 
prospective DJs contact me ASAP! Thanks 
Jeff!

TO SUBMIT:
email your headshots/pics and resume/bio/

experience, and any website links, etc. to 
Dana Bronson at:

DanaBronson@aol.com
OR

You may submit via regular mail to:
Dana J. Bronson

Bronson Music Productions
311 North Robertson BLVD.

Ste. 263
Beverly Hills, CA 90211

ENTERTAINMENT TODAY  Classifieds

Get all the latest entertainment industry information at www.InfoList.com

It’s easy to place a classified ad in

ENTERTAINMENT TODAY
just email your request to

Classifieds@EntertainmentTodayOnline.co

ADVERTISING ACCOUNT 
EXECUTIVES

We are seeking self-starting, motivated, 
competitive Sales Professionals to join our 
retail Advertising Sales Department as 
Account Executives at the fastest growing 
Entertainment Weekly in LA. You will be 
responsible for developing leads, making 
calls and going on appointments to bring 
in new business. Account Executives are 
also involved in the development of client’s 
advertising sales campaigns and work with 
our internal production department to 
develop the ads. A car is required and you 
should preferably live in and be familiar 
with LA. Successful candidates should 
have at least one year of sales experience, 
be a self-starter, competitive, outgoing 
and personable. If you are looking for a 
career in sales, advertising, print media and 
publishing – this is the position for you! 
Weekly Draw + Commission DOE. 

TO APPLY 
Please email your resume to

Editorial@EntertainmentTodayOnline.com. 
We are an equal opportunity employer 
that values diversity in our workplace.

__________________________________

SALES MANAGER WANTED
Candidate will be responsible for overseeing 
Account Representatives (Inside/Outside) 
as well as reaching target sales goals. 
Must be able to create executable sales 
plans. Experience/contacts in Newspaper 
Advertising a plus. Will work closely 
with production and report directly to the 
Publisher. Salary + Commission DOE. 

TO APPLY 
Please email your resume to Editorial@

EntertainmentTodayOnline.com. We are 
an equal opportunity employer that values 

diversity in our workplace.
_________________________________

INTERNS WANTED 
Internship is non-paid position, but college 
credit can be granted. In addition to their 
regular duties, interns will be given the 
chance to write articles for the paper. This 
includes going to movie screenings, free 
concerts, interviewing celebrities, etc. No 
experience is necessary,.

TO APPLY:
Email a BRIEF message about why you 
would be suited for this position. Please 

make mention of any previous experience 
or skills in the body of your letter.

No attachments or resumes, please.
Email your letter to:

editorial@entertainmenttodayonline.com

entertainment today 
is hiring

Register at www.infolist.com
for FREE FOR A CHANCE TO WIN:

• IPOD Nano 
• A complete set of the Hollywood 

Creative Directories
• $50 Gift Certificate at  

Virgin Megastore!
• Final Draft Pro Software!  

• 10 Free Script Copies
• $1000 Gift Card

at Bradford Portrait Studio!

INDUSTRY JOBS CASTING
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Capricorn (December 22 to January 20)
Next time, try to stay away from telling people you live your life according to 
Grey’s Anatomy.  There’s a reason why that casting agent never called back.

Aquarius ( January 21 to February 18)
Trust us: it’s not a requirement that only short people appear in short films.  
Forget what your friend told you; he’s still upset about that whole Ewok incident.  
Ugh, we don’t even want to go there.

Pisces (February 19 to March 19)
We’re not sure why he called you a control freak.  Next time, why don’t you 
try asking him to spend the night first before deciding to duct tape him to the 
bed and slash the tires on his car.  I mean, think about it—those sheets were 
expensive.

Aries (March 20 to April 19)
Look, just pick up the phone and call him.  So what if he doesn’t have a MySpace 
profile?  There’s nothing illegal about that…yet.

Taurus (April 20 to May 19)
We know she wants you to change and try new things, but you’ll have to do 
better than a new answering machine message.  C’mon, The Facts of Life theme 
song?  What’s up with that?

Gemini (May 21 to June 20)
Okay, 27 trips to In-N-Out in one week is a bit much.  How about we try and 
bring that number down a bit so that they decide to not go ahead with the 
restraining order?

Cancer ( June 21 to July 20)
The creative juices will really start flowing this week; however, we suggest you 
stay away from that Nip/Tuck Home Edition board game idea.  Yeah, that’s just 
wrong.

Leo ( July 21 to August 20)
You really need to start paying your bills on time.  And, no, lap dances don’t 
count.

Virgo (August 21 to September 20)
So you finally decided to go on a diet.  Good for you!  Nevertheless, just because 
it’s an all-you-can-eat buffet and the food is cheaper, that doesn’t mean it’s better 
for you. 

Libra (September 21 to October 22)
We see lots of great, fantastic sex coming up for you this week…so long as you 
can get that DVD player to stop skipping.

Scorpio (October 23 to November 21)
We can totally tell you have a new crush—it’s written all over your face.  Sure, 
the long name is hard to wash off your forehead, and writing it in lipstick was 
probably not a good idea, but it’s the thought that counts, right?  Quick tip: Take 
down the marriage proposal banner that’s draped across your garage.  It’s a bit 
much.

Sagittarius (November 22 to December 21)
You seriously need to stop telling people that you’re a rap artist.  Okay, so you 
wrote one poem in seventh grade and the teacher put it up on the bulletin board 
outside the classroom.  She only did that to boost your spirits.  And, besides, 
“clong” doesn’t rhyme with frog.  In fact, it’s not even a word to begin with.  P

WARNING:  This is a humor piece.  Unlike most other astrology columns, this 
column has no scientific basis, and is not intended as a guide to life decisions.

Astrological Forecasts by Lady Katsura 
and Suki Yaki are now on the radio!  Tune in to “Harrison on the Edge” on 
KTLK AM 1150 Mondays at midnight for the new Psychic Astrology talk 

segment with host Cary Harrison.  “Harrison on the Edge” airs weekdays 
from 10 PM to 1 AM and Saturdays from 2 PM to 5 PM • www.goHarrison.com

Walker and Prescott.com by Drew-Michael

Skinny Panda by Phil Cho

The Hot Zone by Mark Darcourt
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Find the answers to read a quote from Blade Runner on the colored columns.
Created by G. Gil len
 

Western bank robber who f lees to Bolivia with his partner when the law gets too close, in 
1969’s Butch _____ & the Sundance Kid 
Actor,  appeared in the soap opera The Edge of Night in 1976 at the age of seven, catapulted 
to stardom with his portrayal of a sardonic teenage ki l ler in Heathers 
2004 f i lm in which Jude Law is a Brit ish l imousine driver forced to question his carefree 
existence in this remake of the 1966 pic starring Michael Caine 
Actress, had her big break in Total Recal,  also starred in Basic Instinct
Actor,  portrayed Charl ie Parker in Clint Eastwood’s Bird
Character played by Anne Bancroft  in The Graduate
Street inhabited by humans and puppets, where preschoolers learn numbers, colors, and 
the alphabet 
Writer,  created Brit ish crime-action series The Professionals,  co-created The Avengers, 
also wrote episodes for Remington Steele and Perry Mason
Brit ish actress, former model,  starred in Woody Allen’s 1980’s Stardust Memories and The 
Verdict
Actor,  earned an Academy Award for his role as an arrogant football  player in Jerry 
“Maguire
1997 f i lm in which a naïve but honest law student and his cynical partner take on a case 
against the insurance industry,  with Matt Damon, directed by Francis Ford Coppola 
Cartoonist,  director,  and producer best known for his work with Looney Tunes and Merry 
Melodies, also produced The Pink Panther with partner David De Patie 
2003 f i lm based on the l i fe of a Daytona Beach prostitute who becomes a serial  ki l ler 
Director,  his credits include Predator,  Die Hard, and Last Action Hero
Writer,  penned The Empire Strikes Back and Return of the Jedi,  among others 
Fictional school of witchcraft  and wizardry, sett ing of the Harry Potter series 
1995 f i lm in which, aboard a US nuclear missile submarine, a young f irst off icer stages a 
mutiny to prevent his captain from launching missiles before confirming his orders to do 
so, directed by Tony Scott;  Crimson ____   
Fictional character,  f irst mate on the S.S. Minnow, accidentally stranded his companions 
in a shipwreck; his f irst name was never revealed in the series that ran from 1964 to 
1967 
A devout Christian, he l ives next door to the Simpsons 
1972 f i lm set in 1930’s Berl in,  an American singer romances two men, while the Nazi Party 
r ises to power, directed by Bob Fosse 
English actor,  joined the Royal Shakespeare Company in 1966,  best known as Captain 
Jean-Luc Picard in Star Trek: The Next Generation
Actor,  singer,  composer,  wrote and performed the musical score of Disney’s Tarzan and 
Brother Bear,  also appeared in Steven Spielberg’s Hook
Actress, a former child model,  had her acting debut in an episode of the Brit ish horror-
anthology  series Tales of the Unexpected, also starred in Labyrinth and  The Rocketeer
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Answers to last weeks puzzle:

CROSSWORD CONTEST! 
First 10 with correct answers will win  

Knitting Factory tickets and gift certificates.

Send correct answers to: 
Entertainment Today 

2325 W. Victory Blvd, Suite 5,  
Burbank, CA 91506-1226
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SUDOKU CONTEST! 
First 10 with correct answers will win  

Knitting Factory tickets and gift certificates.

Send correct answers to: 
Entertainment Today 

2325 W. Victory Blvd, Suite 5,  
Burbank, CA 91506-1226

Answers to last weeks puzzle:

©2006 Entertainment Today

The object of the game is to 
fill in the blank cells with the 
numbers 1 to 9 such that:

1) Every row should have the 
numbers 1 - 9 (in any order).

2) Every column should have 
the numbers 1 - 9 (in any 
order).

3) Every 3x3 bolded square 
should have 1 - 9 (in any 
order).

©2006 Entertainment Today
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THANK YOU FOR READING
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POPGRIDDLE 
CROSSWORD PUZZLE
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