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I, for one, think that Michael John LaChiusa 
is one of the most distinctive and fertile musi-
cal voices of our time; I would even venture to 
say that in the not-too-distant future, this guy 
will be recognized as our generation’s Stephen 
Sondheim.  This is easily apparent in the world 
premiere of the new musical treat Hotel C’est 
l ’Amour at the Blank, conceived and directed 
by longtime LaChiusa collaborator and Blank 
founder/artistic director Daniel Henning.  

Although Hotel C’est l ’Amour is definitely 
not an original LaChiusa musical as touted by 
the Blank, it is a jam-packed celebration of the 
man’s ability to write rule-hopping songs and 
a worthy salute to his unique talents.  Instead 
of standing up to the promise of LaChiusa’s 
controversial score for The Wild Party, as well as 
Hello and Again and First Lady Suite—both of 
which premiered here in LA at the Blank and 
with Henning by his side—this new work is a 
rich song cycle created by Henning around the 
tunes of the composer’s past works; some are 
successful, some are definitely not.  If anything 
negative is to be said about this Hotel stay, it 
is that the performance should be billed as a 
LaChiusa revue, not a new musical—and there’s 
nothing wrong with that.    

What Henning has accomplished here is 
a stylish, spirited production, all hazily revolv-
ing around newlyweds (Rick Cornette and 
Jennifer Malenke) arriving on their first night 
together at the exclusive honeymoon suite of 
the romantic Hotel C’est l’Amour.  Along for 
the ride is an Ava Gardner-esque distraction 
(America Olivo) who may be a figment of the 
groom’s imagination, a spurned old flame, or the 
representation of the guy’s inability to commit 
to marriage.  This triangular trio is served by 
the hotel’s attentive servants Maman and Mimi 
(Daren A. Herbert and the scene-stealing Vicki 
Lewis) along on this wedding night, more 

as comic relief and to justify including more 
LaChiusa music than anything else.  Some 
songs in the cycle make sense to the limited 
storyline, such as “A Lovely Wedding” from 
the composer’s Marie Christine.  Some songs 
have more of a deleterious effect, such as “Tom 
Sawyer” from Romance Language.  

Aside from any druthers I may express 
about this show as advertised and marketed, 
it provides a glorious evening of LaChiusa at 
his best, lovingly and imaginatively staged by 
Henning on a knockout, highly understated, 
and most elegant Japanese-themed set by 
Kurtis Bedford, accented by the use of shim-
mering silks of muted rusts and golds repeated 
in Sherry Linell’s lovely costuming, as well as 
pillows and bedding and other accoutrements 
that show the care and planning that went in 
to make this such a spectacular event.  Christy 
Crowl is also a major asset here as musical 
director; though, personally, I would love to 
hear the occasionally intrusive volume of piano 
taken down just a tad.  

Actually, what this revue could use next in 
its evolution is actually what it had promised:  
a future transformation into more standard 
fare, with some explanatory dialogue between 
LaChiusa’s tunes as the situations that develop 
between the characters—especially the persis-
tent spectre of Olivo’s mysterious seductress 
in black lingerie—would make the piece even 
better.  Still, who cares?  Any chance to hear the 
songs of this guy, no matter how the concept 
itself might be misrepresented, is an event.  
Hotel C’est l ’Amour, with a bit of refinement and 
augmentation, should be a work to live a long 
and prosperous life in the annals of musical 
theatre history.

The Blank is located at 2nd Stage, 6500 Santa 
Monica Blvd. in Hollywood; for tickets, call 
(323) 661-9827.
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When Christopher Durang wrote his 
biting spoof The Actor’s Nightmare, very few of 
us who have ever been dumb enough to step 
with trepidation onto a stage didn’t have even 
a rudimentary association with the work.  Now 
the youthful and ambitious New York-based 
Mr. Miyagi’s Theatre Company has created a 
splendid comedic rival for Durang-ian honors 
with SIDES: The Fear is Real…  I guarantee: 
anyone who’s ever navigated the impossible 
world of auditioning will surely find a sufficient 
amount of material with which to identify.

The good news 
is that the compa-
ny brought SIDES 
west to open the 
41st season of the 
venerated East 
West Players; the 
bad news is the 
two-week run was 
frustratingly lim-
ited, so all I can 
do is tell you how 
worthwhile it was, 
not urge you to 
race downtown to the David Henry Hwang 
Theatre to enjoy the show.  Maybe if we all 
plead a little, this SIDES-splitting and most 
unique comedy—immediately touted by the 
LA Times as a “Critic’s Pick”—might return to 
LA again soon for a longer engagement.

Created by the six riotous performers who 
play it, SIDES follows a group of acting hope-
fuls as they negotiate the audition process that 
makes all but the strongest, most stubborn, or 
just plain deluded seek careers elsewhere.  From 
the first moments, we’re introduced to a sextet 
of classically bloodthirsty wannabes whose 
exploits weave through the piece (although 
the actors are not adverse to switching into 
other characters with lightning speed).  From 
obnoxious casting directors to somnambulant 
readers assigned to make any audition all 
the more challenging, the scenario is all too 
familiar.

First on the scene is Johnny Fantastiko 
(Hoon Lee), who located the sign-in sheet on a 
typically wobbly card table and then is put upon 
to lead the other five to the list’s whereabouts as 
they enter. Sunny Kenai’apuni (Sekiya Billman) 
arrives wheeling a carry-on and wearing a short 

pink skirt over her sweats, soon sequestered off 
to the side of the room to practice her bizarrely 
individual combination of dance warm-up and 
Tai Chi.  Wyatt Pope Macatangay (Rodney To, 
well known to LA audiences for his breakout 
performance in last season’s Dogeaters) is proud 
to display his Juilliard T-shirt until Pete Suh 
(Peter Kim) exposes his own competitive chest 
that reads: YALE.  

Cindy Cheung, an Asian Lucille Ball, and 
the delightfully understated Paul H. Juhn 
complete the cast—they perform at their best 
as, respectively, a let’s-do-lunchy casting direc-

tor who obviously 
would rather act 
than cast, and 
the world’s most 
n e r v o u s  a n d 
accident-prone 
auditioner, Chip 
Kim.  His arm-
pits, neck, and 
the entire butt of 
his Dockers drip 
with woebegone 
sweat.

Perhaps the 
funniest of the uproarious 70 minutes of 
sketches is a commercial audition where the 
auditoners can hear their counterparts singing 
the product’s jingle through the CD’s door: a 
little ditty about potato chips set to the tune 
of The Brady Bunch theme.

Featuring a difficult combination taught 
by a bizarrely overdramatic choreographer 
(Rodney To, who also staged the number bril-
liantly), the play concludes with an amazing 
dance callback, and turns from clunky misery 
into a precision finale that would make anyone 
hire any of these performers.  The delightful 
SIDES was one of the true highlights of the 
season.  Why, oh why did Mr. Miyagi have to 
stay here for such a short run?  Every continu-
ously maligned and constantly humiliated actor 
in LA, all seven-and-a-half trillion of us, would 
have loved to appreciate the show. 

East West Players is located at 120 Judge Aliso 
St. in downtown LA; for future and season 
information, call (213) 625-7000.

Travis Michael Holder has been writing for ET 
since 1990.  He’s also an award-winning actor 

and playwright

There went one SIDES-splitting comedy
Forget sunsets and rainbows and whiskers 

on kittens—there are moments of extraordinary 
beauty all around us, if we just take the time 
to look.  That orange peel sitting next to the 
overflowing ashtray, those well-worn socks 
drying on the radia-
tor, or that pair of dirty 
jeans—casually discarded 
on the stairs: these things 
hold true beauty, or at 
least they do for German 
photographer Wolfgang 
Tillmans.  Luckily, for 
those of us who don’t 
intuitively grasp how 
laundry can be poetic, 
we have the chance of 
seeing the world through 
Tillmans’ lens at UCLA’s 
Hammer Museum.

Tillmans’ impres-
sive oeuvre is superbly 
documented in this exhibition, the artist’s first 
retrospective in the United States.  Making a 
name for himself in the early 90’s, Tillmans 
captured the carefree abandonment of youth 
culture with a raw, snapshot style that has 
become his indelible signature.  Photograph-
ing his close friends and social circle in candid 
moments, and selecting overlooked moments 

of everyday life, he began to publish his work 
in UK-style bibles The Face and iD Magazine.  
The photographer then moved on to market 
leaders such as Vogue and Interview.  

His spontaneous shots have captured a 
diverse range of subjects from anonymous 
clubbers to the uber-famous—a “who’s who” 
cache of celebrities that includes Kate Moss 
and Morrisey.  With three books under his 
belt, Tillmans has exhibited worldwide, and his 
work is included in many important museum 
collections—from the Guggenheim to the Tate 
Britain.  In 2000, the artist achieved a career 
highlight by winning the prestigious Turner 
Prize, cementing his place as one of the most 
influential contemporary artists of the last two 
decades—as though he needed the help.

The current exhibition, at first glance (for 
me, on reflection), is almost overwhelming.  
Such a huge and sublimely diverse body of work 
is on display that it seems hard to make any 

sense of it, but it is in this random juxtaposition 
of images that this visual overload begins to 
come together.  

This is life; unordered, chaotic, colorful, and 
harshly beautiful.  In each of Tillmans’ solo 
exhibitions, he adopts a unique almost “scrap-

book-like” mounting style, 
responding to the architecture 
and character of the exhibition 
space…and this is no excep-
tion.  Huge, heavy framed 
glossy images sit beside color 
photocopies held with pins 
and bulldog clips.  The gallery 
becomes a teenager’s bedroom, 
images crawl up from floor 
to ceiling, are tacked to the 
wall in seemingly random 
groupings.  

For Tillmans, this hanging 
style allows him to constantly 
rearrange and reconsider his 
images as they shift in impor-

tance or interest.  For the audience, it’s a unique 
viewing experience that allows us to create our 
own narrative and find personal significance.

Representing works from his illustrious 
career, the show is divided into broad groupings; 
some are particular projects or installations 
such as the Concorde series from 1997 or the 

Soldiers Installation from his 2003 
show at the Tate Britain.  Other 
areas include varied collections of 
images, where an early work is dis-
played next to a recent piece—each 
one informing and reacting to its 
neighbor.  Unlike many retrospec-
tives that follow a chronological 
progression of a particular artist’s 
career, here each work is of equal 
importance to the other.  

And—for traditionalists—Till-
mans snaps moments of established and 
universally accepted beauty.  Despite my 
introduction, there are in fact rainbows and 
flowers and sunsets—only, to Tillmans, these 
images are no more magical than a dirty floor 
strewn with cigarette butts and empty bottles 
after a party.  

The show can’t be summed up in a few 
well-chosen words.  Its vast collection of images 
is indeed overwhelming, and it must be experi-
enced firsthand.  For fans of Tillmans’ work—or, 
really, for anyone who is a part of the human 
race—this exhibition is a must-see.

Show ends January 7, 2007.  Hammer Museum. 
10899 Wilshire Blvd. Los Angeles 90026. www.
hammer.ucla.edu

Truth, beauty, and an overflowing ashtray
The wonderful world of Wolfgang Tillmans

by Billie Stone

Cindy Cheung and Paul H. Juhn at an audition in parody SIDES. 

Travis’ Critic’s Picks:
Doubt, Ahmanson Theatre

Hotel C’est l ’Amour, Blank Theatre
Grace, Furious Theatre @ Pasadena Playhouse

The Marvelous Wonderettes, El Portal
Rabbit Hole, Geffen Playhouse

References to Salvador Dali Make Me Hot, Art/Works Theatre
7 Redneck Cheerleaders, Elephant Stageworks

by Travis Michael Holder 
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Patrick Somerville’s debut collection of short 
stories, Trouble, is cleverly absurd, mischievously 
insightful, and blatantly humorous.  

Winding narratives and liquid-clear descrip-
tions, his solicitous caution provides a jumbled 
glimpse of Life According to Somerville.  It’s a 
journey down a lane of memories that exist in 
the singular mind of a poet walking through 
life with eyes-wide-sidelong.

The first story is simply titled “Puberty.”  
Brandon waits for the 
magic of adolescence 
to solidify and com-
plete his metamor-
phosis to adulthood.  
His expectations 
include increased 
sexual allure because 
of the development of 
a deeper voice, more 
jaw-line definition, 
and a winning cocky 
smile.  Somerville does 
a great job of sewing 
the scenes of father 
and son together with 
a distant, melancholy 
illustration of their 
relationship. 

Brandon struggles 
with the same ideas of 
manhood as his father, 
Ralph, who wrestles 
with the basement 
plumbing and ends 
up engrossed in sewage and desperation.  
Brandon catches a basketball in gym class 
with his nose, and finishes the day bloody and 
humiliated.  The lives of Brandon and Ralph 
intertwine through the time-worn American 
axioms of ingenuity and retribution.  In a style 
reminiscent of Raymond Carver, we are exposed 
to Brandon’s pubescent desires of maturity and 
Ralph’s emotionally uncertain cravings to be a 
strong and supportive father.  

It’s hard not to think of Chuck Palahniuk 
when reading the short story, “Trouble and the 
Shadowy Death Blow.”  The main character, Jim 
Funkle, has been involved in pressurized and 
spray-on cheeses for over a decade.  Unfortu-
nately, he has lost his job and suffers emotional 
abuse from an overbearing and manipulative 
wife.  On a job-seeking, spouse-induced sojourn 
to a riboflavin convention in San Francisco, 
Jim is bacterially assaulted by a disheveled and 
repulsive passenger on an uptown trolley.  The 
seemingly homeless man sneezes on Jim several 
times, and ends the exchange by stomping on 
the unsuspecting and upset tourist’s foot.  

The virulent derelict jumps off the San 
Franciscan landmark and charges wildly into 
the night.  Infuriated and absurdly obsessed 
with the stranger, Jim encounters an even 
wilder situation, and is taught the “Shadowy 

Deathblow” (a maneuver that will result in 
immediate and effortless death to the unwary 
victim) by a wheelchair-bound street regular.  
The tale is replete with riboflavin, revenge, 
and insanity.  Just when the story becomes 
ridiculous, Somerville returns the reader to the 
calm of the household and the family.  

Another tale focuses on the partnership 
America shares with her closest European 
friend and ally, England.  Terry has been elected 
to entertain and accommodate Bill, his cousin 
from England.  The problem is Terry doesn’t 
have a cousin named Bill, and his parents 

have—for no other 
than a purely insane 
reason—fashioned 
the relative out of 
an exchange student 
or hapless visitor 
from overseas who 
will occupy Terry’s 
room.  

The  Br i t i sh 
visitor is treated to 
a view of the US 
that could only be 
seen through the 
eccentric eyes of an 
unbalanced adoles-
cent knitting croco-
diles and obsessing 
over his girlfriend.  
Terry resolves the 
intrusion by con-
structing a spur-of-
the-moment remedy 
involving a chimney, 
a periscope, and the 

infidelity of his girlfriend.  The author is 
genuine and inventive in the playing out of 
this vignette, and thus leaves the reader smiling 
and wondering. 

Patrick Somerville hails from Green Bay, 
Wisconsin.  He went to college at the Uni-
versity of Wisconsin-Madison, and earned an 
MFA from Cornell University.  He grew up 
in the Midwest, and says, “Like most people, 
I didn’t come from a farm, and really don’t 
know anything about farms.  Coming from the 
Midwest gives me a good sense of humor and 
intolerance for total bullshit.  Here’s to hoping 
those two qualities made it into the book.”  

Somerville’s sophomore collection is won-
derfully obtuse, poignantly humorous, and salted 
vigorously with solid, inviting narratives. 

Trouble is an unexpected smile, wink, and 
glare from an American author who threatens 
to raise eyebrows and create a stir.  

Along with the sublime characters of 
Michael Chabon and the horrific comedy of 
Chuck Palahniuk, we have a new American 
dialogue by an author who will hopefully 
continue to provide readers with a continuing 
stream of innovative fiction. 

Looking for Trouble:  Stories by Somerville
Hold on to your hats when you watch Dex-

ter, Showtime’s delightfully morbid new series 
that sort of creeps up on you.  Then it grabs you 
by the throat and demands that you like it.  And 
you do, because it’s a fun show, despite the fact 
that the leading man is a serial killer!

Along with Michael C. Hall (from Six Feet 
Under fame) as the title character, the great 
writing makes the show a guilty pleasure.  The 
quirky drama follows a forensics expert who is 
smart and well-liked by his co-workers at the 
Miami Metro Police Department.  Underneath 
his funny and easy-going façade, Dexter Mor-
gan hides his secret life as a serial killer.  Please 
don’t think that this makes him a bad guy, 
because he actually follows a strong moral code 
as he pursues his twisted hobby.  Only those 
who have gotten away with heinous crimes 
are at risk.  Dexter is out to purge Miami of 
despicable characters who have oozed through 
the cracks of the justice system.

It’s not easy to play the conflicted character.  
“It’s a tricky tightrope to walk, but it’s part of 
the appeal for me as an actor,” Hall says about 
getting inside the head of a sociopath who 
appears to be normal to everyone around him.  
“I think, like Dexter, a lot of people fake their 
human interactions.  I fake them very well [as 
an actor], and that’s my burden.  What I try 
to do is articulate what ultimately humanizes 
[Dexter].  I think his presentation of himself 
is pretty ingrained in who he is.  Part of his 
journey will be coming to terms with who he 
really is.  Is he just a facsimile of what his father 
cultivated in him?  And does he have an identity 
separate from that?”

What has surprised Hall about his role that 
is laced with wicked wit?  With a morbid laugh, 
he answers, “Well, the opportunities for research 
are sort of limited, unless you’re willing 

to commit a felony.  I don’t think it would 
stand up in court, you know, saying, ‘it ’s 
research.’  So there’s an imaginative leap that 
has to be made.  But, I honestly feel it’s kind 
of liberating as an actor to play a part where 
you don’t have to convince yourself that you’re 
not acting.”

Co-starring with Hall is Lauren Velez, who 
plays Lt. Maria Laguerta, in charge of the homi-
cide division.  She’s a tough cookie with the hots 
for Dexter, and is clueless about his secret life.  
Velez admits that there are some things about 
the show that shock her, even after her years in 
the intense prison drama Oz for HBO.  “This 
character is the moral center in some ways, 
very healing and sort of nurturing.  I’m sort of 
on the outside watching Dexter’s world.  And 
I’m shocked by looking at the bodies being cut 
up.  That world is so surreal and strange.  But 
sometimes it actually feels normal to me, which 
is a direct result of working on Oz.”

Produced at the historic Sunset-Gower 
Studios, Dexter has special meaning for Rob-
ert Greenblatt, entertainment president for 
Showtime Networks, because he was executive 
producer of Six Feet Under and worked with 
Hall for five years.  “I was thrilled when he 
committed to play this character.  Michael 
was our first and only choice for this role,” says 
Greenblatt, who explains that the success of the 
show lies in Hall’s ability to make the vigilante 
sociopath incredibly charming.  

It’s based on the Darkly Dreaming Dexter 
novels by Jeff Lindsay, about a forensic inves-
tigator/serial killer in Miami.  Greenblatt 
explains, “This is not your mother’s CSI.  I really 
do think that it’s a complex and fascinating look 
at serial killers which, up to this point, we’ve sort 
of marginalized and made two-dimensional.  I 
think you’ll see some real complexity in Dexter 
and all the characters.”

Showtime’s delightfully morbid Dexter
by Sean Reynolds by Frank Barron

WEEKLY SPORTS WRAP-UP
The Divisional Playoffs ended, proving that, once again, I 
know nothing about baseball.  My local Dodgers got swept, 
losing three straight to the New York Mets.  Hey, at the 
very least, Los Angeles has a ton of young players with very 
bright futures, but you never will know if the Dodgers will 
keep them.  

The New York Mets are to meet the Cardinals in the NL 
Championship round, as they beat the San Diego Padres in 
four games, keeping my prediction that San Diego will never 
win a big league sports championship…ever.

In the American League, the Oakland A’s try to prove 
that Moneyball truly can win it all, as they eliminated the 
Minnesota Twins in three straight games, showing that all 
the attention the AL Central was slightly unwarranted, since 
no one really paid attention to the NorCal team.

However, Central did pull off the biggest win, beating the 
highly touted New York Yankees, 3-1.  I guess you can’t buy 
the love of the baseball gods, Georgie.

Many big stories occurred in football, so let’s start 
chronologically with college.  

The unranked Arkansas Razorbacks upset the #2 team in the 
nation, beating the Auburn Tigers, 27-10, who, incidentally, 
were beaten down by USC (take that, SEC).  RB Darren 
McFadden ran off 145 yards and a touchdown for Arkansas.

The #3 Trojans welcomed the Washington Huskies to the 
LA Coliseum, but the blowout some people were expecting 

did not happen, as they won a close one, 26-20.  The Trojan 
defense, which started the season on a strong note, has been 
struggling as of late, allowing teams they were supposed to 
dominate to hang around throughout the game.  

Despite Auburn’s loss, the Trojans stay at #3, because #5 
Florida beats #9 LSU, 23-10, vaulting the Gators to #2.  The 
Florida defense forced five turnovers, which, if you know 
football, is a great way to get a win.

In the Big Boys League, Philadelphia beats Dallas, 38-24, as 
Donovan McNabb makes a strong case for his MVP status 
at this point, throwing for 354 yards and two touchdowns, 
including a 40 yard TD pass on a fleaflicker play to Reggie 
Brown.  This play is particularly significant, since this was the 
last play in a tight matchup in my fantasy football league and 
completely changed the outcome of that game (sorry, Ty).

Randy Moss scored his 100th touchdown catch, being only 
the 7th player to do so.  Raiders still lost to the 49ers, which 
means that touchdown will be the best thing that will ever 
happen to Oakland.  Being a Raider fan, this is touch to 
admit.  

On the rookie front, Matt Leinart gets his first start of his 
career, throwing a touchdown pass on each of his first two 
possessions, showing that he just might be ready for the 
big time.  His former USC teammate gets the highlight 
of the week, getting his first touchdown of his career on a 
punt return, which was doubly significant since it was the 
game winner.  However, another former local running back, 
Maurice Jones-Drew, leads all rookies with 4 touchdowns.  
At least Los Angeles has something to cheer for.

by Joseph Trinh



  OCTOBER 13-19, 2006  ENTERTAINMENT TODAY |�|

Eva Longoria Injured On Set!

Eva Longoria was desperate for some 
medical attention recently after the TV star 
slipped while leaving her trailer, sliding down 
a set of stairs.  Ouch.  After traveling to the 
hospital, we’re happy to report nothing is bro-
ken, though Longoria’s ribs are very bruised. 
Unfortunately, no 
one is able to file a 
lawsuit against the 
stairs in question 
because, well, they’re 
stairs.

B a l d w i n  v s . 
Basinger: Round 
Infinity!

Alec Baldwin 
and ex-wife Kim 
Basinger are doing 
what they do best—fighting in court. While 
the two agreed to share custody of their 10-
year-old child, Ireland, back in 2004, Baldwin 
claims Basinger has been blocking his visitation 
rights and refused to notify him when Ireland 
was injured last year.  If found guilty, Basinger 
could potentially spend up to two years in 
jail and receive a $12,000 fine. With all the 
conflict between these two, it’s no wonder they 
named their kid Ireland.  If 
they eventually resolve these 
issues and remain neutral 
toward one another, per-
haps they should change 
Ireland’s name to Switzer-
land.  Whaddya think?

Madonna Adopts!

Despite reports that 
Angelina, er, Madonna 
was on an “adopt a poor 
baby” mission in Africa, 
her publicist says that this 
is simply not true.  Instead, 
the legendary performer is helping to build an 
orphanage and child care centre in Malawi, and 
has thus far not adopted anything except for a 
case of jet lag and an occasional mosquito bite.  
Oh wait, that’s not a mosquito bite, it’s just Guy 
Ritchie attached to her hip. Never mind. 

And This Week’s Golden Donkey Goes 
To…

…Mickey Rourke.  After the actor came 
close to fighting a man outside of a New York 
City bar, he went off on the dude by launching 
into a gigantic homophobic rant.  Said Rourke, 
“He was really, really out of control—some big 
fucking obnoxious fag.  I don’t mean ‘fag’ in a 
derogatory way, just, like, the guy was a fuck-off.  
Look, I’m not afraid to say the word ‘fag.’  I’ve 
got plenty of gay friends.  We toss the word 
around.  If I wanna say ‘fag,’ I’m gonna fucking 
say it.  And if somebody has a problem with 
that, they can kiss my fucking ass.”  Okay, he 

may be homophobic, but something tells me 
there’s a bigger problem here—mainly, um, his 
anger.  Congrats, Mickey: you and your anger 
issues are this week’s biggest ass.

That Thing Called Love

Love, sex, marriage, divorce—and that’s 
just the first week of your average Hollywood 
romance.  Here’s what’s swirling around 

the rumor mill this 
week:

Hey, remember 
that sweet little girl 
from the film Whale 
Rider? Well, Keisha 
Castle-Hughes ain’t 
so little anymore, 
as the 16-year-
old is expecting a 
baby this spring. 
Although the young 
actress will next be 

seen as Mary in this winter’s The Nativity Story 
(directed by Thirteen’s Catherine Hardwicke), 
the baby’s father is indeed a living human being: 
Castle-Hughes’ 19-year-old boyfriend of three 
years, Bradley Hull.

Nicole Richie (who seems to go through 
guys faster than she does Prada bags) has 
ended her brief three-month relationship 

with Brody Jenner; though, 
Richie claims they were never 
together in the first place.  
In fact, they just “hung out,” 
and her “heart was never 
really in it.”  The good news 
to come out of this whole 
thing, however, is that we 
now know Richie actually 
has a heart.  Phew. 

Guess what, everyone?  
Jennifer Aniston and Vince 
Vaughn broke up…again.  
However, her representative 
calls the rumors “rubbish,” 

and we tend to agree with her.  Not for nothing, 
but these gossip rags need to come up with 
some more original stories on a slow news day.  
I mean, whatever happened to chewing out 
Lindsay Lohan?

Quote of the Week: Photographer Larry 
Birkhead on claiming to be the real father of 
Anna Nicole Smith’s baby: “I was outraged 
and angry over Howard K. Stern’s remarks 
on Larry King Live where he claimed to be the 
father of my baby girl.  That really upset me, 
and I was outraged that he tried to hoodwink 
the American public and Larry King, as well.  
Right now, I have no rights, no visitation, no 
rights whatsoever; they were all stripped from 
me...I’m ready to fight for my daughter.”

Rourke’s raging rant runs rampant  
by Erik Davis

It’s easy to look good in LA.  Just spend a 
day at some of the celebrity haunts on Rob-
ertson or the designer boutiques popping up 
all over Melrose, and you’re sure to find some 
hot looks—if you can afford it.  But what about 
those of us without heiress incomes or a sense 
of abandonment when it comes to personal 
debt?  Surprisingly, LA has 
lots to offer the everyday 
woman who wants to score 
a great wardrobe without 
getting her car repossessed.  
If you’re willing to get off 
the beaten track, you can 
find some amazing deals 
on designer goods at prices 
way below retail.  Try some 
of these hidden gems on 
for size:

BCBG Max Azria 
O u t l e t  ( 1 0 0  C i t a -
del Drive, Commerce, 
323-727-7284)

The Citadel Outlets have long been dis-
missed by serious LA bargain hunters due to 
their slow progress in getting the big names 
common to other, often colossal outlet malls 
just outside of town.  The good news is that the 
Citadel is shaping up, as is evidenced by the 
opening of the BCBG, where now you can get 
the fashion-forward designs this label is known 
for without the hefty price tags.  You’ll find 
fabulous gowns (like a sexy, cream halter dress 
à la Mari-
lyn Monroe 
for $179) as 
well as per-
fect-for-Fall 
s u i t s  a n d 
coats marked 
down 30 to 
70%.  Don’t 
forget to hit 
the shoe rack 
where trendy 
styles go for 
less than 20 
bucks.  If you 
want  f i r s t 
d i b s , t h i s 
location gets 
shipments every Tuesday and Thursday.

D N A  ( 4 1 1  R o s e  Av e . ,  Ve n i c e , 
310-399-0341)

The right pair of jeans can give you confi-
dence, style, a great butt, and probably a heart 
attack once you notice how much they cost.  
But DNA is here to help you recover with its 
great selection of designer denim, baring names 
such as: Rock & Republic, Blue Cult, and Grass 
for about $100 a pop.  They even have those 
skinny jeans that seem to be taking over the 
world, for as low as $36.99.  Luckily, that’s only 
half the story at DNA, where you can also get 

dresses (like the very “in” kimono and jumper 
styles), almost-too-good-to-sweat-in workout 
gear, cargo pants, and bags for upwards of 25% 
off the prices they’re usually sold for in stores 
like Nordstrom and Anthropology.  They even 
carry men’s clothes by Seven and Michael 
Brandon.  

Bohemian Butterfly (1903 Fremont Ave., 
South Pasadena, 323-258-
5151 www. bohemianbut-
terfly.net) 

If you’ve ever dreamed 
of discovering an amazing 
designer before everyone else, 
then Bohemian Butterfly is 
after your heart.  This tiny 
store with a window display 
capable of tempting even the 
most disciplined among us, 
specializes in handmade and, 
often, one-of-a-kind clothing, 
handbags, and accessories 
by indie designers.  Take 

your pick of sexy dresses (try a belted mini or 
a deceptively conservative wrap dress) with 
prices ranging from $50 to $150.  Their stylish 
handcrafted jewelry is a steal at prices as low 
as $25 and not more than $200.  You can also 
shop their catalogue online, which might be 
a good choice because their hours tend to be 
sporadic.

Trina Turk Outlet (3025 W. Mission Rd., 
Alhambra, 626-458-7768)

Trina 
Turk is  an 
LA designer 
whose collec-
tions grace the 
racks at the 
likes of Bar-
ney’s, Neiman 
Marcus, and 
Fred Segal, 
in addition as 
her own bou-
tiques in Palm 
Springs, New 
York, and on 
our very own 
and very ritzy 
We s t  3 r d 

Street.  Fortunately, we of smaller shopping 
budgets can also get Turk’s goods, famous for 
being extremely easy to wear, at average of 60% 
off their original prices. You’ll be blown away 
by wool blazers, lace skirts, silk blouses, and 
shoes averaging $60 dollars and going as low 
as $25. And, as though that weren’t enough, a 
winter-white suit with tasteful gold threading 
was spotted for a cool $110.  The store gets 
shipments every second week of the month, 
but its hours are limited, so make sure they’re 
open before you start driving.

Searching for bargains in Los Angeles 
High-fashion finds for the low-budget fashionista

by Valentina Silva

Mickey Rourke might not be homophobic, but he sure is mad! 

Couple more kids for Madonna?

Dresses such as these can be yours for cheap. 

Go to DNA for high-fashion at lower prices than you’d find elsewhere.
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La Rocca, a Los Angeles-based indie band 
from Ireland, has just released their first CD 
on Dangerbird entitled The Truth.  Anchored 
by frontman and songwriter Bjorn Baillie, the 
group is another quality act from a label that 
includes rising artists such as the Silversun 
Pickups and Peter Walker.  

The Truth is an eclectic mix of original songs 
energized and polished with the help of pro-
ducer Tony Hoffer whose credits include Beck, 
Supergrass, and the Thrills.  La Rocca (named 
after a neighborhood bar in Bristol) consists of 
singer and guitarist Bjorn, his brother Simon 
on bass, Alan Redmond on drums, and Nick 
Haworth on keyboards.  

Their album is a stunning debut.  A unique 
marriage of raucous energy and penetrating 
insightful lyrics, Bjorn’s slightly subdued, Len-
non-esque voice plays smooth and melodious 
on the Dylan-styled ballad “Some You Give 
Away,” and sharp and serious on the Springs-
teen-style rock and roll insurrection “Sketches 
(20 Something Life).” 

Recently, La Rocca opened for the French-
pop band Phoenix at the Wiltern Theater in 
LA.  They performed most of their new record 
to a surprised and enthusiastic crowd of Ange-
lenos waiting for the headline act.  Before the 
show—during the sound check at the historic, 
art-deco movie palace—Bjorn and I climbed to 
the top of the balcony, and the songwriter told 
me about his band and life on the road. 

Sean Reynolds:  How has the tour been? 

Bjorn Baillie:  We just finished at Solona 
Beach at the Belly Up Tavern. We’re over half 
way now; we’ve got three shows to go: San 
Francisco, Portland, and Vancouver.  This is the 
second coast-to-coast tour we’ve done.  We’ve 
got all of the leg-work out of the way—about 
six thousand miles.  So now all the gigs are 
pretty close together.  I think we’re going to 
be playing at the Troubadour in LA sometime 
in November.

SR: You transplanted your band to LA 
to work with producer Tony Hoffer.  This 
may sound naïve, but what exactly is it that a 
producer contributes?

BB:  It’s not naïve: we didn’t even know.  
So I was wondering what he was going to do; 
I thought he would be sitting on a big fucking 
throne with a crown.  Essentially, he steers the 
ship.  I’m sure some producers, their manner 
is kinda abrupt, but Tony comes in and talks 
to you before, and he has a very good bedside 
manner about getting what he wants and going 
around and involving everyone in it.

SR:  Did Jeff Castelaz, the owner of Dan-
gerbird, bring him in to the project?

BB:   We actually contacted Tony first, way 
before we even knew of Dangerbird.  We just 
sent out a list of all the people we wanted to 
work with.  I think we even sent a note out to 
George Martin—ha!

SR:  You must be happy with the way The 
Truth turned out.

BB:   I’m very happy with it, especially 
because it was tricky recording the sequenc-
ing of songs.  There are quite a bit of different 
styles.  We just decided to get it all out in the 
first record.  That’s the kinda stuff we do.  A 
journalist in LA said it’s like a band’s greatest 
hits because every song is like this very strong 
thing, and it gives a whole different atmosphere 
on the next one.

SR:  The title song, “The Truth,” seems 
like a tune people would want to join in on 
the singing.

BB:  It definitely has an old-time feel to 
it: a little ragtime thing on the piano. There’s 
certain songs that can really get through to 
people even if you’re a thrash metal or pop fan.  
It’s like a natural draw.  If it was further down 
with fiddles and the clinking of glasses, perhaps 
that would be a little too much.

SR:  Is it true you were a journalism major 
at one point?

BB: Yeah, I took journalism in college.  We 
came out of it knowing how to put together 
an obituary, so we were all destined to be 
teachers. 

SR:  We’re glad you chose music.  What 
were some of your early influences? 

BB:  Cosmo’s Factory.  My old man had that 
Credence album.  It had “Long as I Can See the 
Light” and “I Heard It Through the Grapevine” 
on it.  He also had records by Billy Swan and 
Charlie Rich.  

SR:  You’ve said you want to be the best 
songwriter of your generation.  What does 
that entail? 

BB:  I’ve been writing songs since I was 
15.  I’m not one that thinks it’s like this lucky 
lightning strike: walking down the street or 
wake up with a tune in your head.  It’s different 
for everyone—I realize that—but it’s work, and 
it’s something you should get better at.  I’m a big 
fan of songs. I want to have songs that will stick 
around for years, because that’s what I grew 
up on.  It’s a relief at four in the morning and 
nobody’s around and you’ve nailed those threep 
sentences and the chords.  That’s fucking it! 

“I want to be the best songwriter”
by Sean Reynolds

An interview with La Rocca’s Bjorn Baillie

Music Interview



  OCTOBER 13-19, 2006  ENTERTAINMENT TODAY |�|

The box art is beauti-
ful, the packaging is stel-
lar, the movies are…eh.

Now that studios real-
ize that anything with a 
nice cover graphic and 
star-power name recogni-
tion will sell in the mar-
ketplace, they’re sending 
out as many box sets as 
they can to squeeze just 
a little more money out 
of their already-sponged 
celebrity commodities.  
We have had no fewer 
than three Humphrey 
Bogart collections released this year, a ton 
of John Wayne pictures, and now we get 
a Clark Gable collection in all its glory.

Wait, did I say “glory”?  I meant…eh.

First of all, even serious cinephiles may 
not have seen The Call of the Wild, Soldier of 
Fortune, and The Tall Men—the only three 
films included here—and there’s a reason 
for that: they’re not all that good.  The Call 
of the Wild has a few moments of snowbank 
scariness to it, but the two other films in this 
collection are downright ho-hum.  Gable was 

a noble and gallant movie 
star—one can’t deny his 
inimitable contributions 
to Gone with the Wind 
and It Happened One 
Night (just to start the 
ball rolling)—but even 
though his moustached 
charisma shines through 
on this triptych set, 
there’s not a whole Hell 
of a lot else going on here.

More intriguing are 
the commentary tracks 
that accompany two of 
the pictures.  Darwin 

Porter’s discussion of The Call of the Wild 
errs on the side of butt-kiss idolatry (yet 
still offers a nice biographical context for 
Gable’s output), but writer Danforth Prince’s 
commentary on Soldier of Fortune is almost 
worth a rental in itself.  Going over every-
thing from Gable’s tabloid-fodder lifestyle 
as well as intricacies involving his contribu-
tions to the cinematic world of Hollywood, 
Prince makes his commentary a keeper.

A l s o  i n c l u d e d  on  t h i s  e d i t i on 
are  some photo  ga l l e r ie s , t r a i l -
ers, and a restoration demonstration.

by Mike Restaino

DVD Review

Not to sound reactionary and pre-
sumptuous or anything, but I’m going 
to say now what I know all you readers 
feel to be true but are afraid to com-
municate: somebody needs to stop David 
Mamet from working in Hollywood. 

Sure, he can keep 
the Pulitzer and go to 
parties with William 
H. Macy, but now that 
he’s made his millions 
(a majority of it for his 
stellar writing work on 
Ridley Scott ’s Han-
nibal—insert retching 
sound here), we need 
to build up a concerted 
effort to kick his ass back 
to Vermont.  Nobody 
talks the way his charac-
ters talk; nothing within 
the narrative scope of 
his concepts has any kind of earnest or 
believability to it: David, it’s time to go.

In The Unit—the Fox series that debuted 
last year—Mamet and his co-creator Shawn 
Ryan (The Shield) concoct a vigilante-

esque band of armed forces bullies who 
travel the globe to fight terrorism in all its 
malleable forms (led by the dependable 
Dennis Haysbert).  The acting is solid, I 
suppose (evil T-1000 Robert Patrick even 
joins in on the fun), but to suffer through 

the Mamet-kneaded dia-
logue and solipsistic dra-
matic arcs in The Unit is 
a fate worse than death. 

Does it make me feel 
any better that the video and 
audio quality here is shock-
ingly good?  No, although 
the 5.1 Dolby Surround mix 
is exceptionally strong and 
enveloping (especially for 
a TV show.  However, the 
bonuses here are slim: we 
get a commentary for the 
episode “SERE” with Ryan, 
Eric Haney, and Demore 

Barnes as well as an Inside Delta Force 
featurette that ain’t much of anything). 

S ave  your  money, f o lk s .  In 
this election year, let ’s prove a politi-
cal point: David Mamet, go home!
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Michael Guillén:  Within the body of your 
work, where do you place your performance in 
The Last King of Scotland?

Forest Whitaker:  There are projects that I’m 
really proud of.  But in this case, I haven’t left 
too many movies where when I left I felt like, 
“I’ve done everything that I can do.”  In this 
case, I felt like, “There’s nothing else I can do.  
So let’s see what happens when it comes out.”  I 
gave my entire being to try to play the character, 
and so I’m very proud of it, and it’s one of the 
ones that I feel is the most complete.  Because 
it’s so technically difficult.  Other characters are 

complete.  Crying Game, I liked the character.  
Ghost Dog, I liked the character.  They’re all 
honest to what they were.  In this case, this is a 
bigger-than-life mythic figure, you know what I 
mean?  Moreso than like Charlie Parker—even 
though Bird was a mythic figure in a way—Idi 
Amin represents a continent, you know what I 
mean?  To try to fill that kind of energy, and I 
feel it worked.  In that way, I feel good because 
it was a lot to do.

MG:  What did you find most useful in helping 
you get in touch with the essence of Idi Amin?  
I’ve heard you say that it’s the most research 
you’ve ever done, and I know you research 
extensively for all your roles.

FW:  Language helps you figure out how to 
touch the world in a way.  One of the big things 
was understanding his accent and the way the 
words are used, because it helps you understand 
his humor.  When you 
understand the humor of 
a culture, sometimes then 
you really understand the 
culture itself.  Sometimes 
it’s the one thing that 
escapes you, even though 
you may understand.  
Do you know what I 
mean?  Kiswahili [one 
of the languages spoken 
in Amin’s Uganda] put 
me into the conflict that 
I think [Amin] was in, 
too, because I wanted 
Kiswahili to be my first 
language and English my 
second, so I was tricking 
my imagination into believing that.  That con-
flict was always present when I was trying to 
understand and trying to communicate.

MG:  Idi Amin’s humor is quite pronounced 
in all the public footage we have of him—in 
Barbet Schroeder’s 1974 documentary Général 
Idi Amin Dada: Autoportrait, for example.  How 
did you decide to represent those aspects of his 
private demeanor that weren’t avidly clear from 
such resources?

FW:  I did a lot of research on just what it’s like 
to be African, in the sense of what it’s like to 
be Ugandan, what it’s like to be the patriarch 
of a family, what it’s like to be Kakwa—which 

is from the north of Uganda—and so I started 
putting all these things together; I mean how I 
eat, how I sit, what I want.  It would influence 
me in little ways.  It could be just as simple 

as when we’re doing the 
scene in my bedroom.  All 
around the whole room, 
there’s clearly a big long 
couch, but I’m like, “No, 
no, sit, sit here, join me 
on the floor.”  You know 
what I mean?  Because 
that was the experience I 
would have with people at 
times when I’d go in and 
I’d say, “Oh, can I talk to 
you?” and they’d finally say, 
“Yeah, come here, come sit 
down here, we sit here, we 
eat here.”  So [becoming 
informed] about a culture 
helps you inform those 

private moments.

MG:  I understand that this was your first trip 
to any part of Africa.  How did that change 
your view?  

FW:  I was given this unbelievable, amazing 
opportunity as an African-American, because 
I’d never been to the African continent, to go 
there and—really, like I said—for it to be my 
job to understand what it’s like to be African.  
I have every excuse to ask any question I want.  
I get to go into any situation I want.  I get to 
repeat all my bad mistakes.  Slowly, people were 
taking me into their confidence and bringing 
me into their homes. 

First time for everything: Going to a new place in mind and body  

by Michael Guillén

An interview with The Last King of Scotland’s Forest Whitaker

“I was given this unbelievable, amazing opportunity as an African-American, because I’d never been to the African continent, to go there and—really, like I said—for it to be my job to understand.”
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The good news about Man of the Year is that, 
despite what the commercials suggest, it is not 
simply two hours of Robin Williams kibitzing 
in the White House after inadvertently being 
elected President of the United States, a plot 
device that didn’t exactly provide a bonanza of 
comedy in the hands of Chris Rock (Head of 
State) or Bob Newhart (First Family).  The bad 
news is that the actual film—the one hidden 
behind the previews that highlight Williams 
doing his rapid-fire patter and dressing like 
George Washington—is so much worse, that 
you’ll find yourself wishing that it actually was 
just one giant piece of shtick instead of one 
giant piece of something else.

Williams plays Tom Dobbs, the host of a 
wildly popular and politically-oriented comedy/
talk show that is not a 
million miles removed 
from Politically Incor-
rect, though the clips 
we see of Dobbs in 
action remind us less 
of Jon Stewart and 
more of Robin Wil-
liams during one of his 
less-inspired talk show 
appearances.  One 
night, a member of his 
studio audience uncon-
vincingly speaks about 
her despair towards 
the current political 
climate and suggests 
that Dobbs himself 
should run in the 
upcoming presidential 
election.  The next day, 
Dobbs announces his 
candidacy, promises 
that he won’t accept 
any corporate con-
tributions, and gets 
himself placed on the 
ballot in a handful of key states.  Much to the 
chagrin of his manager (Christopher Walken) 
and producer (Lewis Black), Dobbs takes the 
campaign seriously (though he doesn’t believe 
that he has a chance of winning) and delivers 
one earnestly dull stump speech after another, 
instead of offering the comedic commentary 
that made him famous in the first place.

Dobbs somehow gets enough support to 
be invited to a key debate with the Democratic 
incumbent and the Republican challenger (both 
seem delighted with this prospect, even though 
there is no chance they would agree to debate 
on television with someone who knows the 
medium inside-out), and he chooses that night 

to finally cut loose.  In this case, cutting loose 
means braying like an idiot, interrupting his 
fellow debaters, and spouting off the same kind 
of rhetoric about how contemporary political 
parties are out of touch with the needs of the 
voters that we have heard in any number of 
movies about underdogs running for public 
office. 

Inexplicably, this nonsense strikes a chord 
with the debate audience, and sparks a ground-
swell of support that culminates with Dobbs 
winning all the states where he is on the bal-
lot—by an amazing coincidence, they carry 
just enough electoral votes to allow him to win 
the Election.

Thankfully, it turns out that there is more 
to Dobbs’ victory than meets the eye—it was 
actually the result of a flaw in the software in 
the new electronic voting machines that were 
being used for the first time.  Instead of cor-
recting the mistake in the first place (at the risk 
of jeopardizing the stock price), a high-ranking 
executive ( Jeff Goldblum) decides to fire and 
discredit Eleanor (Laura Linney), the employee 
who noticed the flaw weeks before and who 
has threatened to go public.  After Eleanor 

finally figures 
out the flaw (the 
company fires her, 
pumps her with 
enough drugs to 
kill an elephant, 
and otherwise 
d e s t r oy s  h e r 
good name, yet 
somehow forgets 
to terminate her 
access to their 
sy stems) , she 
makes her way 
to Washington 
to inform Dobbs 
that his election 
was a sham.  He’s 
thus left in the 
awkward posi-
tion of whether 
he should keep 
the information 
secret so that he 
can actually do 
some good as 
President or do 

the right thing and announce that he didn’t 
really win.

The plot developments involving the 
Eleanor character are so insipid that you can’t 
understand how anyone reading (or writing) 
the screenplay could have possibly thought 
that they were handled properly.  First, we are 
expected to believe that the company would be 
so desperate as to arrange for thugs to break 
into her apartment and pump her with a ton 
of drugs while leaving her alive instead of just 
ponying up the extra $50 to kill her for good 
and finish the game.  Second, we are expected 
to believe that she is able to just wander up to 
the President-elect in a nightclub and chat him 

up without arousing any suspicion, even though 
she has gone through the pointless charade of 
impersonating (badly) an FBI agent. 

Then, when she finally gets Dobbs alone 
to tell him her important secret . . . she never 
quite gets around to doing it—because it would 
just be too awkward.  A few days later, she goes 
out to play paintball with the man and still 
isn’t able to tell him the truth.  Finally, after a 
third get-together at Thanksgiving, she finally 
works up the nerve to tell him what has hap-
pened.  As a result, the film grinds to an endless 
halt while waiting for her to finally get things 
moving again.  Why not just have her tell him 
everything the first time she meets him, have her 
get killed off immediately afterwards (thereby 
saving us the endless scenes of her being chased 
around by mysterious people), and leave Dobbs 
to make his decision?  As it stands, Man of the 
Year comes across as more of a one-hour story 
that has been outrageously padded in an attempt 
to get it up to a respectable length.

Another problem with the film is that the 
entire political campaign of Tom Dobbs is not 
convincing for a second.  Instead of trying to 
paint a credible picture of what might actually 
happen if a Jon Stewart type decided to run for 
office in a time when polls love to remind us 
that young people get their news information 
from more places such as The Daily Show than 
from newspapers or traditional news shows, we 
get another fairytale that demonstrates virtually 
no working idea of how the current political 
process works.  

This aspect of the film is so sketchy that 
unless I missed it, there is not a single moment 
when we learn the identity of who is supposed 
to be Dobbs’ Vice President.  This is especially 
shocking when you consider that Man of the 
Year comes from Barry Levinson, the same 
man who directed Wag the Dog, a film that had 
a strong and perceptive working knowledge of 
the way politics and politicians are sold and spun 
today.  Of course, that film also had a strong and 
perceptive screenplay from David Mamet, while 
this one was scribbled by Levinson himself and 

feels like a first draft that he dashed off years ago 
(this is a film that still believes that the hippest 
place for political satire is Saturday Night Live) 
and never honed into a proper narrative. 

What is most frustrating about Man of the 
Year is that it brings in a lot of promising ele-
ments and then can’t think of anything to do 
with them.  There is a great black comedy to be 
had in the subject of the ticking time-bombs 
that are the electronic voting machines of today.  
Levinson also raises the possibility that the 
software glitch might not have been an accident 
(if Dobbs hadn’t entered, the flaw would have 
ensured that the incumbent would be the win-
ner), and then does absolutely nothing with this 
revelation.  We instead get an endless montage 
of Dobbs and his buddies playing paintball, 
Dobbs visiting the White House and discover-
ing the awesome and humbling power of the 
Oval Office, and an amazing array of suspense-
free suspense scenes in which the Laura Linney 
character evades her pursuers only because they 
are evidently dumber than she.

Not even the cast can muster enough 
energy to save Man of the Year from complete 
disposability.  Williams is never for a moment 
believable as a populist candidate who speaks 
for the people; the usually reliable Laura Lin-
ney and Jeff Goldblum are both dreadful, and 
Lewis Black basically plays himself—only a far 
less amusing version than the one seen on The 
Daily Show or even the recent Accepted. 

The only bright light in the film comes 
from the always-reliable Christopher Walken.  
Sure, there is no real purpose to his character, 
and Levinson has no real idea of what to do 
with him in the second half, but—thanks to 
his mere presence—Walken does get a couple 
of laughs here and there.  

His character is basically slapped onto the 
shoddy paint job of Man of the Year’s crumbling 
veneer as comedic relief, and this would be 
something to behold…if one were to forget that 
Man of the Year, in its entirety, was supposed to 
be a comedy already.

DirecteD by barry Levinson.
starring robin WiLLiams, christopher WaLken, 
Laura Linney, Jeff goLDbLum, anD LeWis bLack.

115 minutes, rateD pg-13 

MAN OF THE YEAR 

(2 1/2 out of 4 stars)

by Peter Sobczynski

One giant piece of shtick: What the heck happened to Barry Levinson?   
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Playing scandalous vamp Kimber Henry 
on FX Network’s Nip/Tuck, Kelly Carlson 
literally jumped at the chance to portray a 
woman of substance in The Marine, a which 
opens today.

“That’s the other side of me,” explains the 
30-year-old Carlson, a former competitive 
equestrian who kick-boxes, plays golf, and 
does Pilates, among other activities.  “I can 
be very glamorous, but I also ran stables for 
years.  I was very much a tomboy on the other 
side.  I’m nowhere in the middle.  I’m one or 
the other.”

In The Marine , 
Carlson plays Kate 
Triton, the wife of a 
soldier ( John Cena) 
who returns f rom 
duty to find that she 
has been kidnapped 
by a gang of murder-
ous thugs.  Carlson 
insisted on attempting 
her own stunts in the 
film, which was shot in 
Australia.  Her action 
sequences were impres-
sive enough to leave her 
stunt double idle. 

“To make movies 
real, you have do some 
of the work,” Carlson 
says.  “I gave it my best shot.  I didn’t care how 
many takes I had to do.  It worked, and they 
kept it.  I was tired and beaten up, but I loved 
it.  It’s all me.”

Carlson welcomed the chance to play a role 
that required more pounding than primping.  
On Nip/Tuck, designer-clad character has 
undergone ten cosmetic surgeries.  In real life, 
Carlson’s wholesome natural beauty landed 
her on Maxim’s “Hot 100 List” in 2005 and 
2006, as well as on the cover of the magazine’s 
highest-selling issue in history.

“As Kimber, I get to play the glamorous 
diva,” notes Carlson, a Minnesota native.  
“Kate’s totally the opposite.  She’s super nice, 
a supportive wife, physically really tough, and 
doesn’t need to wear a lot of make-up.  But, I 
wore a tank top so you could see my physique.  
When you’re in a role like that, you can’t be a 
waif.  People will say (in sarcastic voice), ‘Yeah, 
that really looks like she just threw that punch.’  
You have to have some muscle behind it.  I 
wanted people to see that part of me, so it 
would be real.” 

Carlson, who refers to The Marine as “pure 
entertainment,” says the film’s over-the-top 
action and unwritten humor are reminiscent 

of 80’s action movies.  
“It takes you back to 
the testosterone-filled 
leading man that we 
haven’t seen in a while,” 
she says.  “I think 
it ’s going to be very 
refreshing.  You’ll get 
totally invested in the 
characters.  Not every 
penny went into special 
effects.  Every actor did 
their own stunts.  It’s 
not monotonous action, 
because there’s very dry 
humor to it.”

Although Kate and 
Kimber are fierce in 
their own ways, Carlson 
cites key differences in 

their characters.  “Kate loves her husband, and 
what drives her is her undying support for him 
and his cause,” Carlson says.  “Her character 
is simpler than Kimber.  I doubt I will play 
another character as emotionally complex as 
Kimber.  The abuse Kimber has gone through 
in the past four seasons is hard to play.  You 
really have to put yourself out there.”

Kimber, a model/porn star-turned-porn 
producer, had been involved in a tempestuous 
relationship with playboy cosmetic surgeon 
Christian Troy ( Julian McMahon).  At the 

end of last season, she was kidnapped on 
her wedding day by a serial slasher, who 
undid her ten cosmetic surgeries without 
anesthesia.  After Chris-
tian restored Kimber’s 
looks, she renounced her 
narcissistic ways. This 
season, she has found 
a tenuous direction in 
Scientology. 

W hi le  Car l son 
can’t directly relate to 
Kimber’s torments and 
bad choices, she draws 
from her own experi-
ences as an ambitious 
woman finding her way 
in the world.

“I’ve fallen in love 
with the wrong man, I’ve 
been emotionally abused 
like everyone probably 
has at one point, and I’ve 
stayed in a relationship 
too long,” she confesses.  
“I’ve seen everything 
out here.  Luckily, I was 
given lots of common 
sense with the way I 
was raised, and health 
is very important to 
me.  So, I never went 
down the wrong road, 
but I’ve seen many other 
people that have gone 
the wrong way.  That’s 
where I pulled Kimber 
from.”

Carlson, who is reading scripts for future 
projects, says filming The Marine and shooting 
the Nip/Tuck pilot have been “the two best 
times of my life, to date.”  She intends to con-
tinue on the series and explore other options, 
such as independent films and the work of 
up-and-coming directors and writers.

As rapidly as Carlson’s star continues to 

rise, humility keeps her grounded.  “I’m always 
scared I’m not good enough,” Carlson admits.  
“I am probably one of the most insecure actors 

on the planet.  I’m a very secure person, but 
when it comes to my work, I have such high 
standards and put so much pressure on myself 
because I am surrounded by very talented 
people.  I was the greenest one [on Nip/Tuck], 
so I feel that every day I have to reach such a 
high bar.  Everyone else is up there comfortable, 
and I’m just scraping!”

Thus far in her career, Carlson seems to be 
scraping by just beautifully.

by John Crumlish

Nip/Tuck  Kelly Carlson welcomes role reversal in The Marine

Time for a change in the image of Kelly Carlson. 



  OCTOBER 13-19, 2006  ENTERTAINMENT TODAY |1�|

Italian Neo-Realism is defined by The 
Bicycle Thief, by its departing from Classical 
Hollywood Cinema through long takes that 
include everything in the picture frame seen 
through deep focus.  

The mise-en-scene is thus in the hands 
of the craftsman, Vittorio De Sica, who 
directed and co-wrote the picture.  In 
realistic temporality, De Sica’s film follows 
a man and his son, out on the city streets 
as the man attempts to find a job in the 
economic depression of post-war Rome.  
The characters’ only means of transport is a 
bike that is soon stolen from the duo.  The 
father and son search all over the city to find 
their invaluable cadged bike, and end their 
fruitless quest with the father stealing a bike 
against his son’s better judgment.  

The degree of the photography’s realism 
produces a documentary of collective takes 
that linger far longer than the products of 
Hollywood—with their editing techniques 
utilized to move the action forward—at 
that time.  

In a memorable scene, the father and 
his son urinate on a wall, revealing the 
naturalism of the film’s lingering gaze.  The 
institutions of Rome are all venal in the film, 
while there is a distinct critique of the upper 
class as being uncaring.  

Depressing as the film is, to a height-

ened degree, the photography absorbs the 
Italian city in an imprint of reality.  The 
city becomes a character, waiting with open 
arms to take back in its lost counterparts, 
even after the class structure collapsed in the 
aftermath of World War II.  The devastation 
of Rome is allegorized in this quintessential 
masterpiece.

Utilizing his cast of non-professional 
actors, De Sica envisions the unemployed 
protagonist in an economic depression where 
no attainable resolution exists.  The struggle 
to find work is captured in a cinema verite 
style, revealing the artifice of a real-time rov-
ing of street life without the use of stylistic 
gimmicks.  

Dialogue in the film is kept to the every-
day talk of poverty.  The events that take place 
in the hyperrealist dilemma are heartbreaking 
and never satisfy the classical conventions of 
narrative forward thrust and closure.  

Instead, the recurrent theme is of isola-
tion and despair in the war-devastated city of 
Rome during a turbulent time of economic 
and personal depression.  

The Bicycle Thief is the perfect Italian 
Neo-Realist model for all cinema dedicated 
to reality over formality.  A low point for 
the Italian economy created restrained film 
budgets that forced De Sica to find creative 
ways to construct one of the all-time high 
points in art history.

If  Bennet Miller’s Capote was the thought-
ful, subdued art house version of author Tru-
man Capote’s journey to Kansas to research 
his groundbreaking “non-fiction novel” In 
Cold Blood, Douglas McGrath’s Infamous is 
an expansive Hollywood interpretation of this 
pivotal time in the author’s life.  Like Capote, 
Infamous centers on Capote’s relationship with 
the murders of the Clutter family by small-time 
hoods Perry Smith and Dick Hickock.  

Infamous draws from a wider emotional and 
social palette than Capote, employs star power, 
and spells out—in more explicit terms—the 
emotional bond between killer Perry Smith 
and Capote.  Infamous was still in script form 
when McGrath discovered there was another 
film about Capote’s In Cold Blood era in pro-
duction, but the director still persevered with 
his project.

This outing shows Capote’s transition from 
darling of the New York social set to conflicted 
reporter on the plains of Kansas.  Truman’s New 
York socialite friends, nicknamed “The Swans,” 
are played by a host of glamorous female stars, 
including Sigourney Weaver as Babe Paley, Juliet 
Stevenson as Diana Vreeland, and Hope Davis 
as Slim Keith.  The Swans gossip and dance 
with Truman in the El Morocco nightclub 
and various restaurants.  In the opening scene, 
Gwyneth Paltrow has an attention-grabbing 
cameo as a Peggy Lee-type nightclub singer.  
While the inclusion of the Swans gives us a 
wider portrait of Truman’s life during that time, 
the inclusion of so many Swans are ultimately 
unnecessary.  Peter Bogdanovich also appears 
as Capote’s publisher, Bennet Cerf.  Short 
interview snippets with the Swans and other 
supporting characters are dispersed throughout 
the film as they relive memories of the author 
and reveal contradictions in his inimitable 

personality.

British stage 
actor Toby Jones, 
in his first star-
ring film role, is 
a dead ringer for 
Capote and does 
an astounding 
job of replicating 
the fey author’s 
unique voice.  
Jones plays the 
character, at least 
in the beginning 
of the film, as a 
flashier, gayer, 
more flamboy-

ant Capote than Phillip Seymour Hoffman.  
When he and Harper first arrive in Holcomb, 
Capote is initially a thorn in the side of District 
Attorney Alvin Dewey ( Jeff Daniels), until a 
chance encounter with Dewey’s wife at the 
supermarket.  

After dinner with the Deweys, Truman 
charms his Midwestern hosts with tales of 
Bogie and Sinatra, wins them over, and gains 
access to information about the Clutter murders.  
After the initial sitcom frivolity of these first 
meetings with Dewey, Truman slowly devolves 
from this charismatic, flashily attired incarna-
tion to a tormented man who never completed 
another book after In Cold Blood.

Sandra Bullock, known for most of her 
career as a comic actress, handles her turn as 
Capote’s confidante—To Kill a Mockingbird 
author Nelle Harper Lee—with a compelling 
performance.  Bullock, made “down” for the 
role, does resemble a more realistic, tomboyish 
version of Harper…not as prim as Catherine 
Keener’s take.  

Nelle admonishes Truman about his meth-
ods and ultimate reasons for writing the book, 
but also tenderly recalls his childhood traumas 
in the interview segment.  Along with her 
performances in Crash and The Lake House, 
Bullock once again proves that she is as adept 
at drama as comedy.

Truman’s jailhouse visits to Perry stop a 
hairsbreadth short of anything really graphic.  
There is acknowledgement of a physical rela-
tionship here, including a romantic kiss.  Daniel 
Craig (the latest James Bond in upcoming 
Casino Royale) gives an incredible performance 
as Perry Smith.  Truman’s persona unravels 
further as he spends more time in Kansas. The 
startling similarities between their lives are 
revealed bit by bit during these visits.  

Based on its own merits, Infamous is a 
substantial and entertaining film with excellent 
performances.  

For moviegoers who saw Capote, this new 
film might feel like déjà vu all over again, but 
McGrath’s take on the material adds another 
dimension to the story of this fascinating but 
troubled literary icon.

DirecteD by DougLas mcgrath

starring: toby Jones, sanDra buLLock, 
DanieL craig, Jeffery DanieLs, sigour-

ney Weaver, John benJamin hickey.

118 minutes, rateD r 

by Marianne Moro

Toby Jones, as Capote, sits with fellow “Swan” Marella Agnelli, played by Isabella Rossellini. 

Truman Capote, Version 2.0

INFAMOUS by Aaron Sheley

Vittorio De Sica’s Bicycle Thief

(3 out of 4 stars)
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Alex Rider: Stormbreaker
zz  1/2  (PG) 
In many ways, the energetic and deliriously silly family 
film Alex Rider: Operation Stormbreaker is a superhero 
romp that also serves as a welcome throwback to lighter 
times in cheesy action film history.  Here’s a movie alive 
with bizarre characters and preposterous situations—a 
quirky film that ignores the conventions of family films 
and action spectacles in a relentless pursuit of creativity 
and laughs.  So it’s not surprising that Alex Rider is far 
more entertaining—in an improvisational, spontaneous 
kind of way—than the last few brooding, overblown 
James Bond borefests.  Drafting a screenplay from his 
own popular series of children’s books, author Anthony 
Horowitz and director Geoffrey Sax conceive Alex Rider 
as an intense spectacle, leaving its quirky sense of humor 
to an impressive ensemble of actors who take their parts 
and run with them.  (SS)

All the King’s Men
z 1/2  (R) 
This is a perfect case of movie that never really needed 
to be remade in the first place.  In fact, even the original 
1949 adaptation of Robert Penn Warren’s Pulitzer Prize-
winning book doesn’t necessarily hold up to the lauds 
it had gained during its heyday.  And yet, here comes 
Steve Zaillian with a star-studded cast to try to “put 
Humpty Dumpty back together again.”  Sean Penn plays 
a neophyte politician who quickly finds that the old Lord 
Acton adage of “absolutely power corrupting” is more 
true than he could have imagined… (PS)

The Black Dahlia
zzzz  (R) 
Brian De Palma ably directs this stylish period piece 
based on the true crime book by James Ellroy (LA 
Confidential).  Starring Josh Hartnett, Aaron Eckhart, 
Scarlet Johansson, Mia Kirshner, and Hilary Swank, the 
film takes us to the Golden Era of Hollywood and into 
the seedy underbelly of a town that was anything but 
golden under the surface…where a young starlet-to-be 
is found brutally murdered in a back alley.  Eckhart and 
Hartnett play the fuzz on the case, and what though they 
never (true to this day) find the culprit, what they do find 
will change both their lives forever… (PS)

Deliver Us from Evil
zzz (Not Rated) 
Most people are aware that the Catholic Church has had 
problems with some of its priests molesting children.  
This documentary centers on Father Oliver O’Grady, the 

single-most sexually abusive priest the Catholic Church 
has ever had.  In 1993, he was convicted on four acts of 
child molestation—a crime he had committed repeatedly 
throughout parishes in Northern California for over a 
decade.  Experts speculate that O’Grady’s victims could 
number in the hundreds.  In the film, director Amy 
Berg reveals that O’Grady’s superiors—specifically the 
Archbishop of LA, Cardinal Roger Mahony, and Vicar 
of Stockton, Monsignor Cain—knew about the offenses 
and covered them up by moving O’Grady to different 
parishes.  The film goes on to further explore other 
shocking accounts of the Church’s stance on O’Grady 
and his offenses.  ( JB)

Driving Lessons
zz  (PG-13) 
Driving Lessons, an English buddy/road comedy, is Jeremy 
Brock’s (creator of the UK smash medical soap Casualty 
and screenwriter of the BAFTA nominated Mrs. Brown) 
directorial debut, and stars Rupert Grint and Julie 
Walters.  Having worked together for years as mother and 
son in the Harry Potter series, the combination of Walters 
and Grint proved to be a game of role reversals, in which 
the adult now becomes the child and the child grows up 
to be a man.  Much in the vein of Harold and Maude, 
this film celebrates the friendship between two people in 
different stages of their lives, whose age difference causes 
discomfort for many onlookers of their relationship.  
(CR)

The Departed
zzzz   (R) 
The film is a tough, hard-edged, and decidedly adult 
wonder that respects the conventions of gangter films 
and director Martin Scorsese’s past work while finding 
ways of tackling them anew.  The result is not only one 
of the best films of the year, but one of the best films 
of Scorsese’s illustrious career.  Based on the acclaimed 
2002 Hong Kong thriller Infernal Affairs (as well as 
elements from the source’s two sequels) and relocated 
to Boston, the film gives us Jack Nicholson as a gangster 
heavy who sets in motion a series of events that lands 
police mole Leonardo DiCaprio in almost as hot water 
as Nicholson’s own mole, played by Matt Damon.  
Though Departed boasts a stellar cast, the real star here 
is Scorsese, who once again shows why he is generally 
considered to be the greatest American filmmaker 
working today.  It is an indiputable fact that the director 
hits the ground running here with a determination and 
purpose that he hasn’t displayed in years.  (PS)

The Grudge 2
Not Reviewed  (PG-13)    

Sequel that looks to be about the same as the first, less 
Sarah Michelle Gellar.  Apparently, Sony gave this 
pic a green light a day after the first one was released.  
Hmmm…  The producers, etc., all stepped into a room 
together (true story) and basically spent seven or eight 
hours firing off ideas for the plot.  (MK)

The Guardian
zz 1/2   (PG-13) 
The good news about the inspirational adventure film The 
Guardian (starring Ashton Kutcher and Kevin Costner) 
is that it manages to transcend its essential cheesiness, 
despite a few rough spots here and there, in order to 
provide viewers with 110 minutes of relatively solid 
action and drama anchored by a couple of performances 
that are better than you might expect.  The bad news is 
that it then goes on for anotherr 25 minutes as it offers 
up one ending after anotherr in an increasingly desperate 
attempt to wrap up the story.  As a result, even the most 
indulgent viewers are likely to wind up tuning out long 
before the end credits finally begin to roll.  (PS)

A Guide to Recognizing Your Saints
zzz   (R) 
Director/writer Dito Montiel has good reason to be 
proud of his debut film, A Guide to Recognizing Your Saints.  

Loosely based on his memoir of the same name, the 
movie boasts a superb cast that earned the Best Ensemble 
Performance Award at Sundance.  Montiel’s goal was to 
make the movie feel real, and he succeeds in drawing the 
viewer into the intense lives of his characters.  While 
some of the editing techniques are a little too “indie” for 
my taste, and the soundtrack is lackluster, several actors 
shine and help create an enthralling film.  ( JB)

Hollywoodland
zz (R)  
Hollywood.  The place where people venture from all 
over the country in search of the Promised Land, a place 
where wide-eyed dreamers seek fame and fortune, a 
place where wayward travelers come to be a part of the 
American Zeitgeist.  First-time director Allen Coulter 
ably directs an enigmatic tale in which the truths beneath 
the surface collide with the aspirations of these dreamers.  
The cast—Ben Affleck, Bob Hoskins, Robin Tunney, 
Adren Brody, and Diane Lane—perform wonderfully in 
this period piece set in the Golden Era of Hollywood, as 
TV’s George “Superman” Reeves is found dead from an 
apparent suicide that might be more than meets the eye.  
Unfortunately, first-time scribe Paul Berenbaum makes a 
valiant effort, but just can’t quite lift the story up off the 
ground. ( JA)

Jesus Camp
zz1/2   (PG-13) 
Jesus Camp is a tidy movie that briskly follows three 
bright young kids who are members of evangelical 
churches and regularly attend a summer camp led by 
Pastor Becky Fischer.  The camp is suitably called “Kids 
on Fire” and strives to make children warriors of God.  At 
the camp, children are encouraged to let Christ and God 
into their lives.  This process takes free-form within them, 
and often results in intense prayer and even speaking in 
tongues.  But, just who is Becky Fischer?  Jesus Camp is 
very interesting, but seems to be a little hands-off.  It 
doesn’t create much debate; rather, it gives you a story 
from the fly on the wall.  By the time we figure out 
who the characters are (little is learned about Fischer: a 
mother, a wife, a cult leader?), this 87-minute film is over.  
We are left with little understanding of evangelical core 
beliefs and why they have decided to take the evangelical 
path.  ( JH)  

The Last King of Scotland
zzz  (R) 
Director Kevin Macdonald (Touching the Void) sheds 
some light on the subject of Idi Amin through the eyes of 
a young Scotish doctor who becomes close to the tyrant 
in the early part of his bloody rule.  Scotland Is a brutal 
and beautiful film, one that looks at a truly horrendous 
leader from the Inside, as the film presents the romance 
of a charismatic president and his intoxicating effect on 
those around him.  ( JH) 

Little Children
zzz  1/2   (R) 
Little Children, directed by In the Bedroom’s Todd Field 
and based upon a book by Tom Perrotta (who also co-
wrote the script along with Field), the author of Election, 
knows its subject intimately.  It is a film that breathes with 

Laura Linney and Harry Potter’s Rupert Grint in Jeremy Brock’s Driving Lessons, a film about finding your friends, your family, and yourself while growing up in America. 

Matt Damon and Leonardo DiCaprio play moles on either side of the crime barrier in Martin Scorsese’s The Departed.  
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Actress Tamara Dobson 
died of complications of 
pneumonia and multiple 
sclerosis at age 59. 

Dobson was the first 
female heroine of the Blax-
ploitation film craze.  Before 
there was Foxy Brown, there 
was Cleopatra Jones in 
which the 6 foot 2 beauty 
played a karate-kicking 
badass Federal Drug Agent.  
Her groundbreaking film set 
the stage for many imitators 
to follow. 

TAMARA DOBSON 
While her film career may 

have been eclipsed by Pam 
Grier, Tamara Dobson set the 
stage for Grier…and all the rest.  
Dobson’s 1973 film spawned 
one sequel: Cleopatra Jones 
and the Casino of Gold.  

Ms. Dobson was a successful 
fashion model when she turned 
to acting in the early 1970’s.  Her 
film debut was in the Burt Reyn-
olds police/comedy Fuzz that 
also starred Tom Skerritt, Raquel 
Welch, and Yul Brynner.  Other 
credits include Come Back, 

Charleston Blue, Norman…Is 
That You? with Redd Foxx and 
Pearl Bailey, and the women-in-
prison exploiter, Chained Heat 
with Linda Blair.  

Ms. Dobson also made a few 
TV appearances in such shows 
as Buck Rogers in the 25th 
Century and Amazons.

By Rusty White

tiny references to the mundane existence of a monastic 
suburban family life in contemporary America.  Field well 
understands thirty-something angst, and shows us how 
some of these fears spawn from our own irrationality.  
They boil up from somewhere, then explode.  And the fear 
itself can be as damaging as the thing that is feared.  The 
performances (by a cast that includes Jennifer Connelly 
and Kate Winslet) are all exactly right for the mature 
material, but the most surprising is delivered by Jackie 
Earle Haley who takes on the unforgiving character of 
maligned child molester Ronald James McGorvey.  His 
performance is definitely Oscar-worthy, and—along 
with the rest of the film—leaves us considering that 
perhaps we may have empathetic feelings for people in 
our society that we would rather scrape off our shoe and 
leave for dead.  ( JH)      

Man of the Year
1/2   (PG-13) 
Please see our review on page 11. 

The Marine
Not Reviewed  (PG-13)    
Please see our interview on page 12.

Nearing Grace
Not Reviewed  (R)    
Starring David Morse and Ashley “Growing Pains” 
Johnson, along with the Dandies’ Courtney Taylor, and 
directed by popcorn television director Rick Rosenthal, 
film gives us a broken 1970’s American family who has 
just lost their matriarch and are now trying to stay afloat 
amidst a tumultuous time.  All members of the family 
(including Dad, played by Morse) go through as many 
changes (outwardly and inwardly)  as the rest of the 
American culture at the time, in this story about hippies, 
long hair, love, and loss.  (MK)

One Night with the King
Not Reviewed  (PG)    
Originally slated for release in March of 2005, film is 
fantasy/family fare of religious nature from the writer 
of The Omega Code.  Boasts a cast of Peter O’Toole and 
Omar Sharif (the first time the pair has worked together 
since Lawrence of Arabia), as well as Tommy “Tiny” 
Lister in the Biblical story about a young Jewish girl 
named Hadassah who will go on to become Esther, the 
Queen of Persia.  She wins the affection of King Xerxes, 

and—along with the way—saves her people from 
annihilation.  (MK) 

Open Season
Not Reviewed  (PG)    
Animated tale boasting the voice talents of: Martin 
Lawrence, Ashton Kutcher, Gary Sinise, Debra Messing, 
Jon Favreau, and Billy Connolly.  Story gives us a group of 
animals led by the craven grizzly bear Boog (Lawrence), 
as they unite to preserve their habitat…and their lives. 
(MK)

The Queen
zzz  1/2   (PG-13) 
Ably directed by Stephen Frears (High Fidelity, The 
Grifters) and written by Peter Morgan (The Last King 
of Scotland), The Queen gives us Helen Mirren as Her 
Majesty Queen Elizabeth II in a role that one would 
think was penned specifically to grant the beloved 
actress a definite Oscar…if it weren’t based a person 
who already actually exists.  The crux of the film takes 
place during the week after the tragic death of (ex) 
Princess Diana, a time in which progressive and modern 
English prime minister Tony Blair continually butts 
heads with the conservative and stogy Royals who rarely 
leave their palatial estate to see just what changes have 
occurred during the turbulent 1990’s.  The Queen has an 
intimate understanding of Diana’s radiance, and shows 
us the real woman behind the image through old stock 
footage, much of which is used to ground the film in a 
certain state of truth that shines bright and clear already 
through the fantastic performances and the impressive 
behind-the-scenes dialogue somehow culled by Morgan.  
The film gives us a more human Queen Elizabeth II, a 
more human Royal Family, and does something that I 
didn’t think would be possible: made me feel a certain 
degree of pity for these people whose real enemy, as the 
movie (and supposedly Blair) implies, isn’t the ghost of a 
woman who gave them nothing but grief and annoyance 
over the years, but themselves.  ( JH)   

The Science of Sleep
zzz  (R) 
The fact that The Science of Sleep is Gondry’s most 
autobiographical artistic offering to date can be seen, as 
the film was shot partly in the same building where the 
director lived in Paris…during a time when he, like the 

main character (Gael Garcia Bernal), worked at mundane 
job at an uninventive calendar design company.  Though 
some might feel that the wild dream sequences—shot 
ten months before there was even a full script or a cast 
signed to the film—are a little too evocative of music 
videos, many others will see that the visuals are those that 
might belong in a Magritte painting.  As such, Science is 
both playful and sophisticated, a feat that only Michel 
Gondry could accomplish with such “scrumtrulescent” 
vim. (BS) 

Shortbus
1/2 (Not Rated) 
I don’t know what Jonathan Cauette did to John Cameron 
Mitchell, the (erstwhile?) genius behind Hedwig and the 
Angry Inch, a film that—with its innovation, ingenuity, 
and vivacious spirit—so ardently represents the best 
of American independent cinema over the last stolid 
decade.  Whatever breath of inspiration Cauette blew 
onto Gus Van Sant (whose Last Days might very well 
be the finest of the auteur’s illustrious oeuvre) only left 
Mitchell stultified and…well, boring.  Unbridled gay 
sex and endless crying does not a good movie make.  
Yes, we’ve all been long awaiting JC’s special project 
he had been trying put together for years, but his effort 
has produced a slapdash romp in the hay that was 
undoubtedly fun to make, but is also incredibly soporific 
to watch.  All the energy and homegrown smarts of 
Hedwig are completely absent from Shortbus, a film 
that has little to offer, even in its controversial and hot-
topic scenes of sexual abandon (actual penetration) that 
neither impress nor arouse.  The acting is piss-poor, the 
casting wasn’t much better (non-professionals can often 
bring a refreshing veracity to a film such as Shortbus, 
but this doesn’t work when your “amateurs” are in fact 
closet-case drama queens who over-perform as spoiled, 
frustrated thirteen-year-old girls throughout), and the 
storyline is nowhere to be seen.  There’s a certain “why 
now” auspice under which movies, especially those who 
opt for a more “unconventional” narrative as in the 
case of Shortbus (with its multiple vignettes unfolding 
concurrently) should operate; yet, Mitchell decides to 
just foist these woebegone wastrels upon us in a time 
of their lives in which they’ve all decided—by total 
coincidence—right now’s the time to completely change 
their lives.  You’d think Mitchell would’ve learned the 
error of this way from American Beauty, but as two of 
the characters in Shortbus make up a gay couple with 
names of James and James (a la Beauty), apparently this 
glaring mistake was lost on JC when he wrote Shortbus 

(which includes a noisy string of similarly hackneyed 
jokes, such as a goth S&M dominatrix who reveals her 
name, with bashful shame, is Jennifer Aniston; Office 
Space, anyone?)  Rather than running with some vibrant 
new tunes, as with the one in the stellar trailer that 
tricked me into believing Shortbus would be a revelation, 
JC boringly opts for Animal Collective—who are not 
only all over the place these days (and rightly so; they’re 
fantastic), but whose song “Winters Love” (which is 
played no less than three times throughout the film) 
is off of AC’s most popular album.  A similar mistake 
was made by Wes Anderson in the equally problematic 
Life Aquatic in which the most climatic scene of the 
film is punctuated by a Sigur Ros song that had already 
proliferated throughout the independent film-watching 
public months before Aquatic’s release.  There’s a lot 
of bash-you-over-the-head symbolism in this messy 
chemistry-set experiment gone wrong (a constant series 
of brownouts alludes to the disconnection of the people 
in Mitchell’s dreamland New York) and enough tiresome 
clichés that you begin to wonder how Shortbus could 
possibly have been made by any of those involved with 
Hedwig, let alone its director/writer/star.  The film itself 
falls completely flat on its bare-ass bottom, and seems 
to have only been an excuse for JC to run around naked 
with a bunch of libidinous friends whilst partaking in all 
manner of carnality…which would be fine if they could 
have conserved some energy to make the orgy into a 
watchable movie.  (MK) 

The War Tapes
zz (Not Rated) 
The War Tapes, directed by Deborah Scranton, attempts 
an unbiased view of the Iraq War by allowing soldiers to 
film their adventures in the desert.  Three soldiers made 
the cut: Sergeant Stephen Pink, a 24 year old college 
student from Boston who constantly cracks fratboy-
like jokes and joined the military to pay for college; 
Specialist Mike Moriarty, a husband and father of two, 
who reenlisted for this war with Iraq after nearly being 
deployed for the first war under Bush Sr.; and Sergeant 
Zack Bazzi is a Lebanese-born American who points 
out some of the problems with the War.  Winner of the 
Best Documentary Feature prize at 2006 Tribeca, so 
you know people liked this film, even though there was 
definitely a lot which we’ve already seen and heard, and a 
lot of tendentious tripe that proves—as they even discuss 
in the film itself—that there really is no such thing as an 
“unbiased film.”  ( JT)

Died Oct. 2, 2006
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TEMPORARY ASSISTANT
WANTED AT ENTERTAINMENT

PR FIRM
Upscale Entertainment Public Relations and 
Marketing firm specializing in film, music 
and awards campaigns seeking an intelligent, 
dedicated and personable temporary assistant 
to function as right hand to high-powered, 
extremely busy PR executive and two junior 
publicists. Candidate must be a highly 
organized self-starter and communicator who 
can anticipate publicist’s needs, multi-task 
and have excellent follow-through, as well 
as thrive in a fast-paced, challenging, and 
dynamic workplace. Job duties include drafting 
correspondence, reviewing daily publications, 
distributing press breaks, maintaining press 
kits and media lists, files, databases, screening 
key entertainment websites and Internet 
research. Responsibilities may include pitching 
press, staffing special events and screenings.  
Bachelor’s Degree required. At least 2 years 
entertainment PR experience a must. Must be 
able to type 60 - 70 WPM, be enthusiastic and 
have a serious interest/background in public 
relations, and think on your feet. Must be able 
to prioritize and multi task. Position is for 
approximately six months. Salary negotiable, 
depending upon experience.

TO APPLY:
Email your cover letter and resume to: allie@

chasenpr.com
___________________________________

E-COMMERCE & WEBSITE 
COORDINATOR

WANTED
We are a leading science fiction company 
seeking a web-experienced project manager 
for a full time position in a small dynamic 
organization. We are searching for a self-
motivating, responsible, hard-working 
contributor who wants a chance to make 
a difference in the place he/she works. 
Responsibilities will include: acting as point 
person for many website projects, working 
closely with online merchandising portion of 
business, coordinating with multiple vendors 
and partners to maintain, promote & expand 
website. Working closely with others in a team-
oriented atmosphere will be key. Applicants 
will need strong communication skills, writing 
and phone. Problem solving and organizational 
skills as well as a detail-oriented approach 
are essential. Knowledge of science fiction 
entertainment and proficiency with Macintosh 
computers - a plus.

EMPLOYMENT: Full Time
LOCATION: Los Angeles
EDUCATION: Bachelor’s degree from a 
four-year college
EXPERIENCE: 1+ Years Experience
PAY RANGE: $30,000 - $40,000

TO SUBMIT:
Email your cover letter and resume to:

belle1207@gmail.com
___________________________________

PRODUCTION DESIGNER WANTED 
FOR SHORT FILM

We are currently looking for an experienced 
Production Designer willing to work on a low 
budget comedic short film with an experienced 
producer and director. The project will either 
shoot film or HD with a tentative shoot date of 
November 1st. We are looking for experienced 
Production Designers only, but are open to 
hiring an art director who wants to move 
up. You must have a reel and/or portfolio of 
pictures.

TO APPLY:
Email your resume to:

teslacherry@yahoo.com
___________________________________

SEEKING DP AND CREW FOR SHORT 
FILM

The script is extremely funny and will be 
making the film festival tour around the 
world. This is a stylistic sample for a feature 
film already written. Salary negotiable for all 
postions.
SEEKING D.P.
We are currently looking for an experienced DP 
willing to work on a low budget comedic short 
film with an experienced producer and director. 
The project will either shoot film or HD with 
a tentative shoot date of October 23rd. We are 
looking for experienced cinematographers only. 
You need not apply if you don’t have a reel. 
CREWING UP:
Also looking to crew up for all positions, and 
need experienced, Costume Designer, Makeup 
and Hair, script supervisor, Production Sound, 
First AD

TO SUBMIT:
Email resume to:teslacherry@yahoo.com

___________________________________

WEB DESIGNER NEEDED
Hiring freelance web designer with the 
following skills: Experience with:HTML, and 
how to create an HTML email, Photoshop, 
ImageReady, GIF animation, Good client 
skills, as you will be dealing directly with client. 
Job starts asap.

TO APPLY:
Email your resume, and a link to your online 

portfolio to: mira@miranti.com

___________________________________
LATIN AMERICAN WRITER/

DIRECTORS WANTED FOR FEATURE 
FILM 

Looking for Up and coming Latin American 
writer/directors (directors must have reel or 
tape to show) for the following: A) possible 
agent representation at prestigious agency B) 
possible job developing a feature film project. 
Story is set in South America in 1980. Please 
do not submit if you are not Latin American.

TO SUBMIT:
Please email cover letter and resume to:

drairaldi@hotmail.com
___________________________________

JR. PUBLICIST / MARKETING 
ASSISTANT / CLIENT RELATIONS

Great opportunity for the right person to 
join our creative team. We are a boutique 
agency specializing in design, image branding, 
marketing and public relations. Clients are 
health and beauty, fashion and entertainment. 
We want someone who can actively pitch 
stories and ideas to the media, write press 
releases and help with red carpet events.
MUST HAVE SKILLS & EXPERIENCE: 
MEDIA PLACEMENT EXPERIENCE. Be 
able to pitch our clients and get results placing 
articles in print and setting up tv interviews, 
etc.
STRONG CREATIVE WRITING SKILLS. 
Have experience writing press releases, ad copy 
and more.
GREAT COMMUNICATIONS SKILLS. Be 
sharp and savvy on the phone and in person.
BE PROFESSIONAL. You will be working 
directly with high profile clientele MAC 
PROFICIENT (system 10.4) FLEXIBLE 
HOURS. 3 or more days a week to start
SALARY: UP TO $20HR. PLUS REVENUE 
SHARING* (based on experience and skills 
and commitment)

TO APPLY:
Please email:creativeopps@mac.com  You 
MUST include a quick cover letter stating:
A). Why you love public relations
B). Why you would like to work for us
And attach: C.) Three writing samples (press 
releases, ad copy etc.) You can check us out at 
www.jolsoncreative.com
___________________________________

ART DIRECTOR WANTED FOR HIGH 
BUDGET FEATURE FILM

Looking for an Art Director of the highest 
caliber to begin pre-production of a high budget 
movie filming in China, tentatively slated to 
begin by Nov 1st or sooner.  Production office 
will be in Beijing, so temporary relocation is a 
must. Knowledge of Chinese NOT required. 
Academy award winning actor already cast in 
lead.  High quality and credited experience 
absolutely necessary.   NO BEGINNERS.

TO SUBMIT:
Please email resume/filmography to: 

filmproduction2006@yahoo.com
___________________________________

ART DEPARTMENT CREW WANTED 
FOR FEATURE FILM

Independent, non-union feature (action/
comedy) is now hiring the following positions 
ONLY: Lead Person, Set Dressers/Swing, 
On-Set Dresser, Prop Master with assistant. 
Rates are still in negotiations but may start 
at least $150-200 per day and up. We are an 
established Prod. Designer and Set Decorator 
team, easygoing but with very high standards. 
Our regular crews are booked for other projects, 
so this is your chance to make new contacts. 
PLEASE DO NOT APPLY UNLESS YOU 
MEET THE FOLLOWING CRITERIA 

REQUIREMENTS:
ALL POSITIONS:

Please be experienced. You must have at least 
3 FEATURE or TV credits on IMDB or 
other verifiable sources OTHER THAN 
STUDENT FILMS. We prefer if you are 
credited as the position you are applying for.
PROP MASTER:You must be experienced with 
prop firearms. Must be able to drive a truck.
LEAD PERSON: Able to drive and pack 
a truck (like a star!). Very organized with 
scheduling and paperwork. Proficient with 
L&D prevention.
SET DRESSERS/SWING: You must know 
how to pack a truck. Bonus points if you can 
drive one. Be available approximately the first 
week of October (for positions requiring prep) 
shooting for 4 weeks. Exact dates are TBD. 
You must have a kit (additional expendables 
will be provided). 

TO APPLY:
State the position you are applying for in 
the subject line, Send resume AND a brief 
intro with your qualifications in the BODY 
of the email. No attachments please, Tell me 
if you are able to drive a truck (if applicable), 
Include a link to your IMDB page and/or 
website. Email the information requested 
above to: HiringArtCrew@yahoo.com
___________________________________

CASTING REAL WOMEN TO HOST 
NEW SHOW FOR MAJOR CABLE 

NETWORK
Major cable network is casting for a host for a 
new daytime show. We are looking for REAL 
WOMEN. Age range - 21-50. All shapes & 
sizes. All ethnicities welcome. You must love to 
talk and be relatable to viewers. We are looking 
for someone who has had some interesting 
life experiences or who has overcome some 
adversity (divorce, widowed, single parent, etc.) 
Must have a sense of home & family. Some 
TV experience is helpful. Submissions from 
all over the U.S. are welcome. Salary to be 
discussed at interview. 

TO SUBMIT:
Please attach your photo and send a 2 
paragraph cover letter telling us about yourself 
and what adversity or life experience you have 
experienced, and Email your submission to:
tinacasting789@yahoo.com
___________________________________

Register at 
www.infolist.com

for FREE  
FOR A CHANCE TO WIN:

• IPOD Nano 
• A complete set of the Hollywood 

Creative Directories
• $50 Gift Certificate at  

Virgin Megastore!
• Final Draft Pro Software!  

• 10 Free Script Copies
• $1000 Gift Card

at Bradford Portrait Studio!

ENTERTAINMENT TODAY  Classifieds
Get all the latest entertainment industry information at www.InfoList.com

CASTING

BUSINESS 
OPPORTUNITY

Home Based. Potential to 
make your annual income 

monthly working PT. Choose 
success. 800-745-7582.

BUSINESS

INDUSTRY JOBS

ADVERTISING ACCOUNT 
EXECUTIVES

We are seeking self-starting, motivated, 
competitive Sales Professionals to join our 
retail Advertising Sales Department as 
Account Executives at the fastest growing 
Entertainment Weekly in LA. You will be 
responsible for developing leads, making calls 
and going on appointments to bring in new 
business. Account Executives are also involved 
in the development of client’s advertising 
sales campaigns and work with our internal 
production department to develop the ads. 
A car is required and you should preferably 
live in and be familiar with LA. Successful 
candidates should have at least one year of 
sales experience, be a self-starter, competitive, 
outgoing and personable. If you are looking 
for a career in sales, advertising, print media 
and publishing – this is the position for you! 
Weekly Draw + Commission DOE. 

TO APPLY 
Please email your resume to Editorial@
EntertainmentTodayOnline.com. We are 
an equal opportunity employer that values 
diversity in our workplace.
__________________________________
SALES MANAGER WANTED
Candidate will be responsible for overseeing 
Account Representatives (Inside/Outside) as 
well as reaching target sales goals. Must be able 
to create executable sales plans. Experience/
contacts in Newspaper Advertising a plus. 
Will work closely with production and 
report directly to the Publisher. Salary + 
Commission DOE. 

TO APPLY 
Please email your resume to Editorial@

EntertainmentTodayOnline.com. We are 
an equal opportunity employer that values 

diversity in our workplace.
_________________________________
INTERNS WANTED FOR 
Internship is non-paid position, but college 
credit can be granted. In addition to their 
regular duties, interns will be given the chance 
to write articles for the paper. This includes 
going to movie screenings, free concerts, 
interviewing celebrities, etc. No experience is 
necessary,.
TO APPLY: Email a BRIEF message about 
why you would be suited for this position.  
Please make mention of any previous 
experience or skills in the body of your letter.  
No attachments or resumes, please.  Email 
your letter to:
editorial@entertainmenttodayonline.com

entertainment today 
is hiring



ENTERTAINMENT TODAY  OCTOBER 13-19, 2006   |��|

Capricorn (December 22 to January 20)
A bluebird will not leave you alone for the duration of the week.  What he wants with 
you, we do not know.  This may or may not be an ominous portent of some kind.  Your 
best bet is to either avoid or gravitate toward any bluebirds who may cross your path.  

Aquarius ( January 21 to February 18)
The girl at the office has no interest in you, so stop giving her the googly eyes at lunch in 
the commissary.  What she’s gazing at isn’t your unruly hair or you large, aquiline nose, 
but that garish Star of David dangling pendulously from your neck.   

Pisces (February 19 to March 19)
“Keep on Truckin’” is a meaningless phrase that might have been promulgated by the 
likes of R. Crumb and other underground comic artists (originally, the phrase hails from 
an old blues song from Back in the Day), but still something you should consider in 
the days ahead.  You may lose your job, you may lose your girl, but if you just “Keep on 
Truckin’,” why, you’ll not stop long enough to worry about your troubles.  Dig?

Aries (March 20 to April 19)
This week, the Lady would like to proffer up the winning Lotto numbers.  7-6-8-9-10-
13-12. Now, if these numbers don’t work, or if there are too many or not enough of said 
numbers, this means that the Stars are not wrong, but that the whole damned Lotto 
system is wrong.  

Taurus (April 20 to May 19)
A spoonful of sugar does not help the medicine go down, so ease it off there, Tubby.  
Perhaps instead of sugar, you should take your Dexatrim tablets with, oh, I don’t know, 
water or milk?  Is milk a good thing to take with those things?  Maybe OJ.  How about 
a nice, fresh glass of orange juice to help the pills go down.  Don’t know if that’ll disrupt 
the chemistry of the magic essence locked inside each Dexatrim tablet, but it’ll sure 
taste better than that chalky horse tranquilizer flavor, and you won’t have to worry about 
the extra poundage garnered from the glut of sugar you’ve been swallowing with the 
pills.

Gemini (May 21 to June 20)
The Lady sees you.  She’s watching you as you read this right now.  She sees that your 
eyes are slowly, but surely, scanning the words as they pass by your range of vision, roving 
across the page.  Oooohhhh….I’m watttcccchhhhhhiiiiinnnnggg you.  Blah, I vant to 
suck your blood.  

Cancer ( June 21 to July 20)
There’s a cliff in your near future.  There is something to behold about said cliff.  This is 
the place where you will be asked to wed your man, and a place in which…years from 
now, you will jump to your death…maybe.  Things are getting hazy lately, kind of like 
the haze that cuts through the cliff.  Or is it the other way around?  

Leo ( July 21 to August 20)
Grant clemency to Fluffles, your little kitten trapped in the closet.  We understand that 
it was important to teach the little bastard a lesson or two after he knocked over your 
$650 vase and scratched up your $750 boots, but it’s been weeks, and Fluffles hasn’t so 
much as made a peep the last few days.  

Virgo (August 21 to September 20)
If your name is Gary, you should try to spell and say your name backwards for the 
duration of the week.  It’ll make people go, “Gary, what happened to you?  You used to 
be such a nice boy.”

Libra (September 21 to October 22)
As my mother always said, KISS: Keep It Simple, Stupid.  As true today as it was when 
it was written.  The Stars show that you should keep the KISS philosophy in mind for 
the next few days, as many challenging challenges will challenge you in your challenging 
life.  Etc.  

Scorpio (October 23 to November 21)
Pop culture reference of the week:  Jesus.

Sagittarius (November 22 to December 21)
So, now lettuce might be tainted with E. Coli poisoning.  Fantastic.  No, seriously: 
being a vegetarian is simply decadent, especially in this day and age.  You know what?  
If there’s meat there, eat it.  There are people starving in Santa Ana who don’t get to 
choose to be so persnickety about what they eat.  Shut your mouth, and wolf down that 
steak.  If you don’t, if you keep eating them greens, why, you might end up on the ground 
shrieking and vomiting up blood.  Ha, ha.  

WARNING:  This is a humor piece.  Unlike most other astrology columns, this 
column has no scientific basis, and is not intended as a guide to life decisions.

Astrological Forecasts by Lady Katsura 
and Suki Yaki are now on the radio!  Tune in to “Harrison on the Edge” on 
KTLK AM 1150 Mondays at midnight for the new Psychic Astrology talk 

segment with host Cary Harrison.  “Harrison on the Edge” airs weekdays 
from 10 PM to 1 AM and Saturdays from 2 PM to 5 PM • www.goHarrison.com

Walker and Prescott.com by Drew-Michael

Skinny Panda by Phil Cho

The Hot Zone by Mark Darcourt

Nirvana by Annie Rollins
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The object of the game is to 
fill in the blank cells with the 
numbers 1 to 9 such that:

1) Every row should have the 
numbers 1 - 9 (in any order).

2) Every column should have 
the numbers 1 - 9 (in any 
order).

3) Every 3x3 bolded square 
should have 1 - 9 (in any 
order).
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SUDOKU CONTEST! 
First 10 with correct answers will win  

Knitting Factory tickets and gift certificates.

Send correct answers to: 
Entertainment Today 

2325 W. Victory Blvd, Suite 5,  
Burbank, CA 91506-1226
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CROSSWORD CONTEST! 
First 10 with correct answers will win  

Knitting Factory tickets and gift certificates.

Send correct answers to: 
Entertainment Today 

2325 W. Victory Blvd, Suite 5,  
Burbank, CA 91506-1226
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THANK YOU FOR READING

Answers to Oct 6th sudoku

1 2 5 3 9 4 6 7 8
9 8 3 2 6 7 1 4 5
6 4 7 1 8 5 2 3 9
2 7 6 8 3 1 5 9 4
3 9 8 4 5 6 7 1 2
4 5 1 9 7 2 8 6 3
5 1 4 7 2 9 3 8 6
7 3 2 6 4 8 9 5 1
8 6 9 5 1 3 4 2 7

6 1 4 3
4 3 5

9
4 8 3
1 2 7 8 3 4 5

9 7
3 5 1 6

9 6
9

1 2

3

4 5 6

7

8 9

10 11

12

13 14

15

16 17

18

19
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1.  Central character played by Al 
Pacino in Scarface
2.  1994 film with Alec Baldwin, based 
on the 1930’s comic strip 
3.  Actor, starred in Saving Private Ryan, 
also had a recurrent role as Phoebe’s 
brother on Friends
4.  Actor, teamed with Antonio Ban-
deras for The Mambo Kings, also por-
trayed Mike Hammer in I, the Jury 
5.  2005 film with Johnny Knoxville 
whose character’s only option to get out 
of a debt is to rig the Special Olympics, 
posing as a contestant 
6. 1950 film set in 12th century Japan; 
an episode is reported by four witnesses, 
each from their different points of view, 
directed by Akira Kurosawa 
7. 1983 film with Barbra Streisand; a 
Jewish girl disguises herself as a boy to 
enter religious training 
8.  Indiana Jones’ object of desire in 
Raiders of the Lost Ark
9.  Actress, earned an Oscar nomina-
tion as Best Supporting Actress for Pulp 
Fiction, teamed again with Tarantino for 
Kill Bill Vol.1 and 2
10. 1960’s television series with Bill Bix-
by and Ray Waltson, had its big screen 
remake in 1999; My Favorite ______ 
11.  Singer, composer, also played God 

in 1999’s Dogma
12. 2003 documentary that portrays 
surfers and secret spots from around the 
world; Step into _____ 
13.  1973 film in which a couple of 
high school grads spend one last night 
cruising the strip, before they go off 
to college, directed by George Lucas, 
American _____ 
14.  2000 film in which a man (Guy 
Pierce) who suffers short-term memory 
loss, uses notes and tattoos to hunt 
down his wife’s killer 
15.  1963 film with Cary Grant, a 
woman is pursued by several men who 
want the fortune her murdered husband 
had stolen 
16.  Humanoid turtle played by Leif 
Tilden 
17.  French actress, co-starred with 
Warren Beatty and Dustin Hoffman in 
1987’s Ishtar
18.  Trophy pursued by hotshot rookie 
Lightning McQueen in Pixar’s Cars    
19.  SpongeBob’s best friend  
20.  Writer born in Russia, penned I, 
Robot and The Bicentennial Man, among 
others
21.  Actor, received an Oscar nomina-
tion for his performance as Sergeant 
Barnes in Oliver Stone’s Platoon

Find the answers to read a quote from Fight Club (1999) on the colored columns.
Created by G. Gillen
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